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INTRODUCTION 

ANDCRAFTS, like all phases of human endeavor, rather run in varying cycles. 
Some of us were born in the Pyrography period and reared on hand painted plates 

with much beshaded backgrounds; others of us date back to the stork painted on velvet 
with a pressed pen technique, while all of mature age have survived the era of crochet 
boudoir caps, of tinfoil and glass paintings,  and much be-beaded lamp shades! 

H 

True, there have ever been crafts worth while, some arts where beauty combined 
with purpose to create the "joys forever." Our treasure chests contain exquisitely fash- 
ioned needlework on garments, household linens and purely decorative pieces. There is 
hand-made lace of such dignity, and daintiness that it is sheer beauty, whenever used. 
There have been scattered gems of weaving, batik, pottery, and metal work, of basketry, 
woodcarving, tooled leather, decorative painting, and such for countless generations. 
Tradition tells us that after primitive man first shaped for use his rude bowls and jars, 
he very soon daubed them with crimson clay and purple berry juice—to add beauty. 

We have devised an hundred ways to fabricate floor coverings, draperies, and bed- 
ding. Which brings us to quilts and the no end of fascinating patterns and tales in their 
history. Through all the changing fads of woven bead-belts or melon seed portieres our 
quilts have been always with us. A wholesome thing it is, too, that American women 
have so saved and planned and pieced. To have wrought beauty even from beautiful 
surroundings has not always been achieved; but to salvage beauty and usefulness from 
coarse waste materials was the everyday accomplishment of our pioneer mothers who 
hooked rugs and pieced quilts. 

Some way we are apt to think of the quilt makers as mature or even old, but a sec- 
ond thought assures us they were often merely girls. Pioneer movements are not spon- 
sored by those who have passed life's meridian. It takes youth, with its unspoiled imag- 
inings to blaze trails, to leave the family hearth for the open road, to hazard security for 
chance. So most of the families who surged their way westward were young as the 
civilization which they were formulating. A girl-wife, driving an ox team, with her 
firstborn held close in her strong young arms or under her stronger young heart, was the 
heroine of the day. Not that they called her a heroine then; no; but her timid sister who 
stayed with "pa and ma" back in York State or Ca'lina may have spent the rest of her 
spinster days in envying willful Emily who rode away with John. 

And the story of their wanderings, their few original possessions, their accumula- 
tions, the friendships formed, their abiding faith and the home established, is the story 
of patchwork quilts. Study the names of patterns and again you will know they were 
so christened by young ladies of imagination, sometimes devout, sometimes droll but 
always kindled by that divine spark of originality. Listen to this for a less-than-500- 
word history, all quilt names stitched in bed coverlets, which are more comforting, if 
not more enduring, than words graven in stone: 

"London Roads, Ocean Wave, Lost Ship, Star and Compass; Charter Oak, Lafay- 
ette Orange Peel, Tail of Benjamin's Kite; Turkey Tracks, Bear's Paw, Indian Hatchet; 
Washington Pavement and Washington's Plumes; Dolly Madison Block, Whig Rose, 
Democrat Rose, Philadelphia Beauty, Virginia Star, Georgetown Circle; Horn of Plenty 
—Hovering Hawks! Mill Wheel, Churn Dash, Tea Leaves, Anvil, Brown Goose, Chips 
and Whetstones, Clamshell, Corn and Beans, the Log Cabin, Arrowheads. The Pine Tree 
and the Little Beech, Folded Love Letter, Swing-in-the-Center, Eight Hands 'Round'; 
Free Trade Block, 54-40 or Fight, Tippecanoe and Tyler Too, Clay's Choice, Little 
Giant, Mexican Rose, Lincoln's Platform. The North Wind, Hosanna, World without 
End, Delectable Mountains, Rose of Sharon, Wagon Tracks, Road to California, Snake 
Fence, Love Apple, Arkansas Traveler, Oklahoma Boomer, Kansas Troubles, Cactus 
Basket, Prairie Queen, Texas Treasure, Rising Sun, World's Fair, Mrs. Cleveland's 
Choice, Coxey's Camp, The Pickle Dish, and Cake Stand, Fanny's Fan, Pullman Puzzle— 
Hour Glass!" 

We have not shown them all, only a hundred or so of them are contained in our 
pages, but we have found bits of interesting history about these and drafted patterns 
from which you can copy them. We have estimated the yardage, suggested ways of 
setting blocks together into tops and planned suitable quilting designs. 

During years of experience there have been questions come to us concerning every 
phase of quilt making. We have tried to answer them all in this book, to tell you every 
practical, helpful angle in the game of quilt making. 
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4 Blue 
12 White 

 

CRAZY ANN 
RAZY ANN is a quilt that can be 
done on the sewing machine as it 
is all straight seam sewing. If you 

cut the pieces all a seam larger and sew 
back to the unit sizes above,  a block 
will finish 12 inches square.    Its com- 
plex appearance unravels very simply— 
first piece an oblong A and another with 
colors reversed.   Join them to form B, 
then join four squares B to make the 

swastika center to which four triangles 
C are added. Only one caution; the 
four pieced squares must go together in 
identical sequence in all of the blocks. 
If the whirl-like movement reverses in 
some, they will never set together prop- 
erly. 

This is one of the quilts so well be- 
loved that we chose it to offer you. 
The Swastika-like motive comes in light 
blue with the four corner squares a me- 

dium blue, remainder of block and al- 
ternate plain squares white. Of course 
any colors may be used if you cut them 
yourself from a pattern, but the two 
blues with white always make an excellent 
combination. 

Material Estimate: 42 blocks — 21 
pieced and 21 plain — requires: 13/4 
yards light blue, 6 yards white, l1/2 
yards medium blue—91/4 yards com- 
plete. 

4 
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ALBUM 

a real old- 
HE ALBUM  quilt  is 
timer.     Its   original   purpose  was 
for a gift for a bride-to-be.    A 

group of friends would get together and 
each would piece a block and embroider 
her name upon it! 

One block when completed is ten and 
one-half   inches   square   if   seams   are 

added to these cutting units. Set the 
blocks together diagonally with alter- 
nate white squares measuring ten and 
one-half inches. The total number of 
pieced and white blocks used of course 
varies according to the size and shape 
of the quilt desired. 

Material Estimate: Blocks 101/2 
inches square, 15 inches on the diago- 
nal, require 2 yards of blue and 6 yards 

white. This allows for a large size 
quilt 79 inches wide by 85 inches long. 
This would be five blocks long and 5 
wide, diagonally placed, plus a 5-inch 
border of white at top and bottom and 
2-inch border of white at sides. All to- 
gether there are 25 pieced blocks, 16 
plain blocks, 16 plain 1/2 blocks, diago- 
nally cut, and 4 plain 1/4 blocks on four 
corner

T 
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OLD MAID'S PUZZLE 

NE  MAY  be  certain   that  "Old 
Maid's Puzzle" is a genuine an- 
tique, because there haven't been 

any "old maids"  in a generation, and 
"bachelor girls" are not so easily puz- 
zled! 

The triangles and square here given 

are exact size of the finished parts in a 
block 9 inches square. Cut cardboard 
patterns from these. Trace around 
them onto material and cut a seam 
larger. This is really quite a simple 
block to piece, four squares of two 
varieties. The color scheme suggested 
uses odd scraps of pink, blue, and green 
prints with white set together checker- 
board style with alternate plain blocks, 
each color forming a pattern in diago- 
nals across the whole quilt. 

The   "hour   glass"   quarter   of   this 

block repeated  into a strip makes an 
attractive pieced border. 

Material Estimate: 72 blocks, 36 
pieced and '36 plain, 8 blocks wide by 
9 long and a 5-inch border all around 
will make a quilt 82 by 98 inches. It 
requires 1/2 yard pink, 1 yard blue, 11/2 
yards green, and 6 yards white, a total 
of 9 yards. 

A geometric Tulip design or four 
flowers would quilt nicely on the alter- 
nate plain squares. 
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 5tudios. 

WEATHERVANE 

This patchwork pattern is called the 
   Weathervane,   and   dates   back   to 
the time when great-grandmother 
used   that   commodity   to   "calculate   
a change," instead of listening to a 
scientific forecast on the radio.   But 
her pattern,  the  weathervane,   is   one  
of   the loveliest of our old-time quilt 
designs. 

Cardboard patterns may be cut exact 
size from the units here given, the four- 
inch center square and three other 
shapes used. Trace around these with 
a lead-pencil onto your material and 
then cut a seam larger all around so the 
finished block will be 12 inches square. 

It makes up very simply; small green 
and white triangles sew into 8 squares 
which combine with a green and a white 
square to make the four corner blocks. 
White triangles on the gold form four 

other blocks, then they all set together 
as shown to form the weathervane. This 
is a charming pattern for a quilted pil- 
low of silk scraps or calico; as well as 
for an entire quilt. 

The quilt finishes 72 by 84 inches 
and includes 6 by 7 blocks, 21 pieced 
blocks and 21 plain. It sets together 
with alternate plain 12-inch squares and 
requires 2 yards of green, 2 yards of 
gold (this allows for binding), and 41/2 
yards white. 

7 
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PINE TREE 
HE PINE TREE blocks make a 
very handsome quilt. It takes six- 
teen pieced blocks to make a 

quilt about eighty-four inches square, 
aside from its border. These blocks 
must set together diagonally with alter- 
nating blocks of white, cut the exact 
size of the pieced block. The card- 
board patterns are the exact size in 
which the pieces should be cut. The 
size of one block when put together is 
about fifteen inches. Extend tree trunk 
three inches longer than pattern given. 
Lay the cardboard patterns on the ma- 
terial. Trace around with pencil care- 
fully; cut a seam larger, sewing on the 
pencil line. The two white pieces of 
irregular shape have to be fitted in as 
marked on the edges; aside from this, 
the "Pine Tree" is largely a business of 
sewing small triangles into squares and 
adding them together. Allow 61/2 yards 
of white and 41/2 yards of green. This 
sounds like a lot of material, but the 
smaller the pieces the larger the yard- 
age. 

DRUNKARD'S PATH 
   DRUNKARD'S   PATH   is   easy 
enough to explain, once the start 
is made!   And this is not a tem- 

perance lecture either.    It is a set of 
instructions and cutting patterns for one 
of the most attractive old-time quilts in 
the list. 

Colors should be sharply contrasted, 
that is the light really light, and the 
dark quite dark. Then they piece to- 
gether into two separate blocks A and 
B, each 8 inches square, and these set 
together as shown into any desired size. 
These do not allow for seams, so cut 
them 1/4 inch larger all around. The 
light center of B may be cut in one piece 
instead of four as shown. Borders in 
strips of both colors used are specially 
good on a quilt of startling design such 
as this. 

Material Estimate: This quilt takes 
equal amounts of light and dark, but 
they do not cut to as perfect advantage 
as they appear, so would allow 41/2 yards 
of light and 41/2 yards of dark. 55 
blocks of A, 55 blocks of B, 10 blocks 
wide by 11 blocks long or 80 inches by 
88 inches. 

A Maple Leaf or any other Leaf design 
would quilt nicely on the large white 
spaces, with a Feather Circle in the large 
centers. 

9 
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ROSE APPLIQUE 
SOMEBODY always wants an appli- 

 que patchwork and so in very small 
space here one is.    Satine or fine 

weave gingham is good material to use. 
The cardboard cutting patterns should 

be made carefully, exact sizes of the 
seven here given. These do not allow 
for seams, so cut a bit larger all around. 
This creases and bastes back. Sometimes 
sheet wadding is used under applique 
patches to give a raised effect. Plain 
blocks are cut 12 or more inches square. 
Applique   parts   are   basted   and   then 

blind stitched onto the block. Fancy 
stitching does not add to the simple 
charm of a design like the rose applique. 
In a built-up rose a row of print be- 
tween plain tint layers is quaint. Many 
antique rose quilts alternated turkey red 
with yellow print calico and surrounded 
the flower with bottle green leaves for a 
vividly colorful block. 

When setting the top together the 
Rose Applique will make a better de- 
sign if the stems lead out to the sides 
of the quilt, that would make the three 
left rows place as shown in the sketch 
above, and the three right hand rows 
reverse. 

Material Estimate: 42 blocks, 21 
plain, 21 applique, 51/2 yards white, 1 
yard rose, 2-3 yard pink, 11/2ds 
green, total of 8 2-3 yards. 

The finished quilt will measure about 
72 inches by 84 inches. 

V BLOCK 

NE BLOCK of a V quilt has no 
chance to show the beauty of the 
design repeated. Blocks are all 

pieced and placed parallel to the quilt's 
edges so that one color follows a gen- 
eral vertical pattern and the other 
crosses in horizontal rows. This makes 
both a dainty overlay of designs and 
lovely background areas for quilting. 

The V Block is a perfect example of 
a pattern that gives entirely different 
effects depending on the way the quilt 
is "set up." With alternate plain 
squares, with white or colored strips, 
with color V's alternating or forming 
a pattern, each plan would certainly 
make a different looking quilt. 

An especially firm weave cloth must 
be used for any pattern like this that 
can not cut on true bias. Small sketch 
A shows the procedure of piecing a unit 
which in turn combines with the large 
white corners and other pieced triangles 
to form a 12-inch square, that is, if 
seams are added to the sizes printed 
here. 

Irregular patterns are of course more 
difficult to complete smoothly than some 
of the many square and triangle proj- 
ects. 

Material Estimate: 42 blocks, 6 blocks 
wide by 7 blocks long would finish 
about 72 by 84 inches without border. 
For a top of all pieced blocks allow: 6 
yards white, 11/2 yds ea of two 
colors. 

A Spiderweb design would be an ex- 
cellent choice for quilting where the 4 
long white pieces join. 

10 
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LAFAYETTE ORANGE 
PEEL 

OU may know this block as just 
the "Orange Peel," but there is 
such claim to distinction in its 

heritage that we proudly add the name 
"Lafayette." The story is that once 
when the beloved Marquis was feted 
in Philadelphia, a fair guest at the ban- 
quet took home a most beautiful fruit 
as her souvenir, an orange, imported 
from Barcelona. To preserve her treas- 
ure and the memory of gala days, a pat- 

tern was carefully made from the pared 
rind which comes down to us as the 
Orange Peel quilt block. Some locali- 
ties call this a "Rob Peter to Pay Paul" 
which is a sort of general name highly 
expressive, where the cut part from one 
section appears to pay the part robbed 
from another. 

The small background pieces marked 
"print" do not entirely surround the 
elliptical pieces, but added as shown 
they form the squares. Each square 
will be about 6 inches or a block as 
shown where the four join twelve 
inches square if a seam is added.   This 

is really daintier and prettier if the pat- 
tern is small. You might try a sample 
block without allowing seams extra. 

This is one of the all-over plan pat- 
terns, rather difficult to get all the cor- 
ners exact but a really lovely quilt when 
accurately made. 

Material Estimate: Allow 5 yards of 
unbleached and 5 yards of print. This 
design takes considerable material as it 
does not cut to a saving. Forty-two 
blocks put together, 6 blocks wide and 
7 blocks long, finishes about 72 by 84 
inches. Allow one yard extra for 3- 
inch border all around if desired. 

12 
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FRENCH STAR 
NO  COLLECTION of  quilt  block 
designs is complete without many 
stars as this symbol was always a 
favorite. 

The French Star is a Canadian pat- 
tern varying the eight-pointed star of 
diamond-shaped blocks by introducing 
small melon-shaped pieces of the back- 
ground color or of contrasting hue. 
These melon-shaped pieces in turn form 
a wreath and may divide the star into 
two colors, as rose and pink, two shades 

of green or orange and yellow as sug- 
gested. 

In making the French Star, sew two 
of the cone-shaped pieces to each white 
triangle, and then sew the corner 
squares to two of these blocks. The 
small melon-shaped blocks piece onto 
the center blocks; these in turn sew into 
a circle to which are added the oblong 
blocks and strips which were made first. 
This takes precise piecing but it makes 
an unusually attractive design when 
complete, either for patchwork pillows 
or for a quilt top.    For the quilt, piece 

the star blocks together, using alternate 
squares of white of exactly the same 
size as the pieced blocks and finish with 
a border of white and color set in strips. 
Material Estimate: 11-inch blocks 
which measure I51/2 inches diagonally, 
may be effectively set together on the 
diagonal with alternate plain white 
blocks. 25 pieced blocks with 16 plain 
blocks, 16 half blocks and 4 quarters, 
plus a 3-inch border of white at top 
and bottom only, finishes 78 inches by 
84 inches, requiring 61/2 yards of white, 
I1/2 yards orange, and 2 yards of yellow. 

13 
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SWASTIKA 

OUR frontier mothers ingeniously 
converted this ancient symbol of 
good luck into a quilt pattern 
which is made simply from two trian- 
gles. Sometimes they called it "Fly- 
foot." The small sketch shows how to 
make a square which is one-fourth of the 
complete block. This makes a nine-inch 
block if seams are added to these trian- 
gles. Blocks must all be pieced exactly 
alike. When they are stacked light must 
be over light and dark over dark. Other- 
wise, when set together some would un- 
wind one way, and some another. 

Material Estimate: 90 blocks, placed 
9 wide and 10 long, make a quilt about 
81 by 90 inches. For 45 plain white 
and 45 pieced blocks allow: 51/2 yards 
white, 31/2 yards color. 

Pineapples would be effective quilted 
on the alternate plain blocks, especially 
if they set diagonally. 

 

PIECED STAR 
HERE are many lovely versions of 
star quilt piecing, varying from 
four points to eight, and even a 

feathes edged pattern which scintillates 
with small points along all edges of its 
large ones. Star blocks have been named 
for many localities, Northumberland 
Star, California, St. Louis and Chicago 
Star, which by the way, is quite differ- 
ent from the "Shooting Star!" 

Some are named for people, as "Dolly 
Madison's Star" and the "Cowboy's 
Star." There are Morning and Evening 
versions, falling, flying, rising, rolling, 
and joining stars, perhaps a hundred 
varieties of this basic motif. 

The one here given is an airy, open- 
looking block about 11 inches square. 
It is made by piecing 8 small squares 
from two triangles each, and four ob- 
long blocks of three triangles each, then 
sewing them together into the block as 
shown. 

Star blocks may set together with al- 
ternate plain squares placed either hori- 
zontally or diagonally on the quilt. Here 
they make a handsome coverlet with 
white strips about 3 inches wide be- 
tween blocks joining with a 3-inch 
square of print at the corners, if seams 
are added. 

Material Estimate: 28 plain blocks, 
and 28 pieced, 7 wide and 8 long, fin- 
ishes. 77 inches by 88 inches. Allow: 
51/2 yards white, 31/2 yards print. 
14 
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BEAR'S PAW 

THE Bear's Paw is unquestionably of 
frontier  origin.    Perhaps the pio- 
neer father found such a track in 
his field or garden one morning and the 
mother bravely thought  "how interest- 
ing" instead of "how dangerous." Then 
we suppose she transferred it to linsey- 
woolsey or hickory dyed jean, using the 
unworn parts of much be-patched gar- 
ments into a sturdy quilt block! 

All of our series of old-time quilts 
have stories, more of them than we can 
possibly know of course. 

This very block, called "Bear's Paw" 
in certain localities is known as "Duck's 
Foot in the Mud"! That must have 
come later, or in more safely settled 
communities where the bears had 
moved on out even if paving had not 
come in. 

And the Friends down in Pennsyl- 
vania had the very same arrangement 
in 
a block called neither "Bear's Paw" nor 
"Duck's Foot in the Mud," but "Hand 
of Friendship." From this by curving 
the angles may have grown another 
lovely block called "Hands All Around." 

A Spiderweb stamped on the alternate 
plain squares would exactly fit and be 
harmonious in design, as well as being a 
very easy pattern to quilt. 

This is a simple block to seam. Make 
each section the size of the given pat- 
terns when finished which means allow 
seams extra. 

Material Estimate: Set together with 
alternate white blocks. These will be 
about 121/2 inches square, depending on 
the exact size of your pieced "Bear's 
Paws," 36 blocks, 18 pieced and 18 
plain, plus a three-inch border at top 
and bottom will finish about 72 inches 
by 79 inches and require 5 yards of 
white and 3 yards of colored material. 
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CHOOSE A PATTERN 

"YOU may be a confirmed "quilt fan" and have a chest full of beautiful coverlets and yet be 
eager for one more handsome pattern; or you may be just on the verge of attempting your 
first quilt. At any rate, you surely cannot be indifferent to the charms of patchwork — that 
simply isn't being done! This wholesome revival of quilt making which is so thoroughly 
sweeping the country is far more than a fad. One would hardly call Monticello or Mount 
Vernon "Vogueish." They are the very soul of American art and dignity, and are being more 
appreciated as such every day. A wing chair, tilt-top table, a four poster, or a highboy may 
be real Early American or a faithful reproduction. They are the sort of furnishings best 
loved by the home makers of our land today who appreciate the rich background of beauty 
and tradition bequeathed to us by Colonial forefathers. The American wing of the Metro- 
politan Museum is not a fad, and neither, we vouch, is quilt making. 

So if you are making a quilt, and it is taking many hours of your time, do not consider 
them as spent in some fancy work craze such as sealing-wax jewelry one year and painted plas- 
ter casts another. You are making a thing of beauty, let us hope—something useful, beau- 
tiful and enduring. 

Quilts with straight seams such as may be run on the sewing machine are always easiest 
to make, and by the way, No. 80 thread, machine stitched, gives about as soft a seam as No. 
50 hand done. That's a trick worth knowing for the busy woman. Nearly all of the quilts 
shown do work out in straight seam work. Even such elaborate designs as the Log Cabin, 
Palm, Zig-Zag or Lone Star sew straight this way. 

Others, such as Noonday Lily, Rolling Star, Fish Block, or Sunbeam, have to have a 
piece fitted in, but this is not so difficult for anyone who sews, and some of the designs are 
well worth the extra bother. 

Some applique quilts are included throughout the book for those who prefer this form 
of handwork and the lovely effect it gives. Almost always the "Bride's Quilt" was an appli- 
que and there are many gorgeous ones in antique collections, bearing testimony of countless 
hours in their planning, placing and stitchery. We can not show many such in a book of this 
sort as applique designs are usually so large. For instance, the rose and bud motif of our 
"Rose Cross" might be used in a Rose of Sharon. 

No design has more versions than this same romantic Rose of Sharon—all are the built 
up rose flower with leaves, buds and stems, but arrangements vary in varying localities, and 
almost all are lovely. We have patterns on two, a simple and a more elaborate later Rose 
in special patterns. This was by long odds the most popular "Bride's Quilt" pattern, its sig- 
nificant title coming down from the love songs of Solomon. "I am the Rose of Sharon, and 
the Lily of the Valleys. As the flower among thorns, so is my love among the daughters. As 
the apple tree among the trees of the wood, so is my beloved among the sons. My beloved 
spake, and said unto me, Rise up, my love, my fair one, and come away! For the flowers 
appear on the earth; the time of the singing of birds is come!" Sounds like a June wedding 
with roses, valley lilies—or do you think it suggests elopement? To some Colonial girl with 
imagination it meant a quilt! 

But I'm rambling with romance. Getting back to technicalities and patterns there was 
a difference between the "piece" quilts and "patch" quilts. And, contrary to what you might 
expect, the patch variety was the aristocrat and the pieced the poor relation. For "patch," 
sometimes called "sewed on" or "laid work," meant the appliques and required new cloth 
bought especially, while piecing used every vestige of left-over material, whole parts from 
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worn garments, bits of finery or blanket or traded scraps from friends—anything to piece 
together to make warm covers for the beds. 

But "piece" quilts have come up in the world. Such lovely patterns have been evolved from 
squares, triangles, diamonds, and strips that now women buy handsome materials as some 
practical husband remarked, "just to cut all up and sew back together!" However, a 
finished quilt is worth all the price of material and work expended, as well as unsympathetic 
comment endured. This last is rare; usually we are due for admiration if not envy, from the 
time the first well-planned block is made until the fine old quilt wears out in service, a gen- 
eration or two later. 

Selecting a design is quite an individual problem and naturally we can not tell you which 
one you would enjoy most. However, we can tell you which ones are most popular—do you 
want the one everybody is making or an individual one? There are over a hundred patterns 
here in your little book, each with possibilities of loveliness. Double Wedding Ring is being 
made by thousands, usually from the widest possible selection of print scraps. It is unques- 
tionably popular, and yet the owner of an art needlework shop told me recently that in her 
opinion it was an ugly, erratic design! She had not seen it in our rainbow tint plan which 
(opinion again!) is really more lovely than when made of all unrelated prints. "Dresden Plate" 
or "Friendship Ring," the hexagon plan quilts like "Grandmother's Flower Garden" or the 
"French Bouquet" are favorites and not so because they are easy to make, either. Flower and 
basket quilts are popular; so are the tree designs and stars—there are some very beautiful 
star patterns, with the Lone Star best beloved of all. 

Irish chains are charming for the amount of work. They come under the class of cut 
pieces all straight with the weave of the material; no triangles or diamonds to an Irish 
Chain, but exactly even squares placed as shown with our pattern of Triple Irish Chain or 
of Double Irish Cross. An ordinary nine-patch set together with alternate plain squares is 
sometimes called Single Irish Chain, while 9 each way in one block with 3 appliqued onto 
alternate square corners is called "Forty Niner" and not Quadruple Irish! 

Names often have much to do with a quilt's popularity. They do more than identify a 
certain combination of pieces—a catchy name like Crazy Ann, Dove in the Window, or Wild 
Goose Chase whets the imagination. We get many letters from people saying, "I have an old 
family quilt, pieced like the sketch with red, etc., etc., please, what is its name?" And if we 
can trace back its family branches, the grateful owner feels like the treasure of her ancestors 
has been made legitimate. 

Names of the same pattern do vary. Period, locality and general human contrariness 
have caused many a fog over quilt escutcheons. An editor of the Chicago Daily News wrote: 
"Tell me, is it possible that there be various 'Roads to California' with one of them looking 
like ‘Jacob's Ladder' or possibly 'Stepping Stones'?" Yes, and "Drunkard's Path" was some- 
times "Wonder of the World," and that long before prohibition, too! 

Some quilt names are of pioneer ancestry with a breath of dare and danger like "Bear's 
Paw," "Crossed Canoes," "Indian Trail," "Prairie Queen." Others have a staid and homey 
background—"Rail Fence," "Mill Wheel," "Meadow Lily," "Sun Dial," while yet another 
group bespeaks the tang of the sea—"Square and Compass," "Ship's Wheel," "Ocean Wave," 
"Storm at Sea," "Rolling Star"—these all come from coastwise ancestry. And by the way, the 
very Ship's Wheel of Cape Cod is called Harvest Sun in Pennsylvania. 

The easiest quilts to make are perhaps four-patches upon which so many little girls 
have learned to sew, and "brick work," that boon plan of piecing for the woman who has a 
lot of "sample" oblongs all shaped alike.   Brick work is simply sewing into shallow rows a 
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strip of equal size oblongs, then jogging the seam half way over for the next row, etc. Four 
patches are 2 dark and 2 light squares joined checkerboard fashion, and two of these alter-
nated with plain square of equal size to make a large block. 

A nine-patch demands that you get four intersections to meet exactly instead of just one 
as in the four patch. A double nine patch made of tiny squares cut about 1 1-4 inches square 
makes one of the daintiest quilts imaginable when flowerlike colors are used in profusion 
with white for the alternate squares. Using all four corners of little pieced ninepatches as 
well as the center makes it even lovlier. 

Quilts like Swastika, Orange Peel, Old Maid's Puzzle, and Windmill are elaborated four 
patches; while it is easy to trace the nine patch variation in many like Weathervane, Pin 
Wheels, Maple Leaf, Greek Cross, Jacob's Ladder, etc. 

Beggar's Block, Burgoyne's Quilt, and the triangle corners of the Skyrocket are sort of 
three patch placings. Then come a great group based on the diamond unit, the six and eight 
pointed stars, the piecing plus applique designs like Honey Bee, Noon Day Lily, Cherry Bas-
ket, and Friendship Ring. There are those that take curved seams, Mill Wheel, Rob Peter 
to Pay Paul, and the French Star and those that demand shallow angle seams like Baby's 
Blocks and French Bouquet. Double Wedding Ring and Lone Star have the whole quilt 
top as a unit, although they, too, must work from small pieces to larger. 

If you are an applique enthusiast, we have included a few straight "laid on" patterns. 
We do hope you will find the very one that appeals to you, and after that another and 

another as every one has possibilities of real beauty.   It's up to you—Choose a pattern! 
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BEGGAR BLOCK 
HIS  interesting   block  harks   back 
to the neighborly custom of beg-
ging  one's   friends   for  scraps   of 

their frocks, or for the men's old neck-
ties to put into a quilt. 

In piecing, first sew the small trian-
gles onto those marked red, to form an 
oblong exactly the same size as the one 
marked yellow. Two of these oblongs 
and one yellow are pieced together as 
shown to form the small square block. 

It takes eight of such pieced squares and' 
one plain center to form a beggar's 
block eleven inches square. 

While these are marked in colors for 
a calico quilt, this is an excellent design 
to piece with bright colored scraps of 
silks and wools, set together with black, 
navy or some dull color in the places 
marked white. The patterns are the 
size of the pieces after they have been 
sewed together, so cut each a seam 
larger on all sides. 

Material   Estimate:     There   are   36 

pieced blocks in this quilt set together 
with white strips 11 by 33/4 inches, plus 
seams. Fill in at the ends of the strips 
with squares of yellow, add strips top 
and bottom for length. Your quilt will 
then complete about 84x91 inches. This 
will require 11/2 yards of yellow, 1 yard 
red and 61/2 yards of white—a total of 
9 yards of material. 

A narrow Cable or  Shell  would  be 
right for quilting the strips. 
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SUNBURST 

Greor\diT\otlr\er5 A SUNBURST quilt means consider- 
 able work to the block, but very 
few blocks to the quilt. Even as 
few as four, properly spaced, will make 
a stunning coverlet, or as many as nine 
can be used. Half blocks, too, are ef- 
fective as they look like great rising or 
setting suns to the edge. 

Any gradation of 4 colors which har- 
monizes with one's room can be used— 
the yellow and peach tints, greens with 
blue or yellow or the French—pink- 
orchid-blue plan as suggested. 

The diagram for allowing seams to a 
sharp angle is helpful as this is a design 
of acute angles and must be trimmed 
down accordingly to avoid unwieldy 
points on the rays. 

To place the Sunburst rays on the 
large background block—22 inches to 
36 inches even—crease it in halves and 
fourths both ways and place the points 
on creased lines for accuracy. 

Material Estimate: By using four 30- 
inch white squares plus a 9-inch bor- 
der all around, your quilt will finish 
about 78 by 78 inches. The border is 
divided as follows: A 3-inch strip of 
peach next to quilt center, a 2-inch 
strip of orchid and then a 4-inch strip 
of light blue on the outside. This will 
require 21/2 yards of peach, 1-3 yard 
pink, 1 2-3 yards orchid, 2 yards of 
light blue and 31/2 yards white—a total 
of 10 yards. 

GRANDMOTHER'S  CROSS 

T LOOKS like grandmother's idea to 
to begin with had been a nine-patch 
with   the   border   inspiration   later. 

This really makes a charming block, 12 
inches square completed and is a splen- 
did solution for scraps, "dark, light and 
medium,"   for   odd   woolen   pieces   to 
make a heavy "tacked comforter" type 
of quilt. 

Patterns are made of cardboard or 
blotting paper exactly like the units 
here given. Mark around these onto 
material and then cut a seam larger to 
make the finished block 12 inches 
square. 

The way a quilt sets together may 
change its whole appearance, for the 
colors used in the strips and squares 
bring out those same colors in the quilt 
block. This quilt would be very nice 
set together with lavender strips 12 by 
21/2 inches allowing for seams extra 
with 21/2-inch purple squares filled in 
at the end of the strips to come at all 
block intersections. 

Material Estimate:    Your quilt will 

This will require 31/2 yards gray print, 
1 yard white, 2 yards purple and 21/2 
yards lavender. This 9 yards includes 
strips for setting together. 
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have 30 pieced blocks, set together with
44 lavender strips 21/2 by 12 inches and
20 purple 21/2-inch blocks. There is a
21/2-inch   lavender   border   all   around.
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KING'S CROWN 
 

OT really to bedeck the brow of 
some  real  king,   but  to  make  
a quaint   old-fashioned   coverlet 

the purpose of the King's Crown quilt 
block. 

Very simple to piece are these two 
dissimilar triangles, which, when placed 
together, make an interesting design 
square. Grouped for a quilt top they 
form a more intricate pattern if the po- 
sition of every other one is reversed, 
than when set together in the usual 
checkerboard plan with alternate plain 
white squares. Size of the King's Crown 
block is ten inches if seams are allowed 
in addition to the cutting patterns. 

Set together diagonally, with alternate 
plain white squares, five blocks wide, 
six blocks long and with a three-inch 
border all around, this quilt will finish 
about 76x90 inches. There are 30 
pieced blocks, 20 plain blocks, 18 plain 
half blocks, cut diagonally, and 4 plain 
fourth blocks for the corners. 

Material Estimate: It requires 1/2 
yard red, 13/4 yards gold, and 61/2 
yards of white to make up this quilt top, 
or a 
total of 834 yards. A Horn of Plenty or 
Feather Circle would be interesting on 
the plain blocks. 
WINDMILL AND OUTLINE 

F COURSE this is only the wind- 
mill part of the sketched quilt, but 
so many people have sets of em- 

broidered quilt blocks that we thought 
this a clever and welcome suggestion 
for putting them together. Usually just 
plain blocks are used for this purpose, 
depending on quilting to add the inter 
est necessary. This windmill is par- 
ticularly adapted to use in a juvenile 
quilt as it effects a quaint pattern 
much like those pin wheel windmills 
which children love. 

A strip is sewed onto a triangle as 
shown at the bottom of pattern, then 4 
triangles make the block, all straight 
sewing in spite of the staggered effect 
when finished. 

Material Estimate: This pattern does 
not allow for seams, so they should be 
added to the sizes given. The block 
finishes 91/2 inches square or I21/2 
inches on the diagonal. Your quilt re- 
quires 42 plain unbleached quilted 
blocks set together diagonally with 30 
whole pieced blocks, 22 half blocks and 
4 quarter blocks. If made 6 blocks 
wide by 7 blocks long, it will finish 
about 75 by 87 inches. This will re- 
quire 21/2 yards of blue and 5 yards of 
unbleached, a total of 71/2 yards of ma- 
terial. 

 N
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ROSE CROSS 
PPLIQUE is one of the most popu- 
lar branches of the quilt making 
art and it  is for lovers of appli- 

que that  the   "Rose Cross"   is offered. 
Unlike piecing,  applique offers  diversi- 
fications and embellishments.    The pat- 
terns may be made just as elaborate as 
the maker chooses and her originality 
has more chance to assert itself. 

This pattern shows a decorative com- 
bination of a cross motif and a founda- 
tion rose pattern. The colors are op- 
tional but there is no prettier combina- 
tion than the ones suggested here in 
yellow, rose and pink with the leaves 
developed in green. 

The Rose Cross may be appliqued 
onto a white 12-inch square and the 
group of them set together lattice fash- 
ion with green strips that are 3 inches 
wide and 12 inches long when finished, 
filling in at the end or the strips with 
a 3-inch rose square. You can also 
make 
a 3-inch border all around of the same 
color, or build an applique one similar 
to the corner sketch using bias tape for 
the stem. 

Material Estimate: To make the 
quilt five blocks wide and six blocks 
long takes 30 blocks. These with the 
strips make a quilt about 78x96 inches, 
and will require 41/2 yards white, 
21/2 

yards rose, 1 yard pink, 3 of green, and 
1-6 yard yellow. 

A narrow Cable would be suitable for 
quilting a 3-inch strip. You can repeat 
this as many times as is needed for your 
quilt. 

NECKTIE 
ERE   is   the   Necktie   block   for 
which we have had numerous re- 
quests  and several  patterns  sup- 

plied.   And this block is about as sim- 
ple to make as a bowknot is to tie. 

The idea is to use various scraps of 
material for the "bows" with a unify- 

ing background carrying through in the 
other two sections of each block. A silk 
or wool necktie quilt is quite attrac- 
tive made with dark background or wash 
goods with white or some continuing 
tint as yellow print calico, or rose or 
lavender percale. 

Material Estimate: By using 90 
pieced blocks set together so the bows 
all go in the same direction, 9 blocks 
wide by 10 blocks long, your quilt will 
finish about 80 by 89 inches. This will 
require 4 yards of white and 5 yards of 
color or a total of 9 yards of material. 
A border may be made by using the 
small triangles that cut off the corner 
of the larger block. 
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TRIPLE IRISH CHAIN 

EVERY   enthusiastic   quilter   has   in 
her collection some sort of Irish 
Chain.    And surely there is a rea- 
son, as these do make up into the most 
effective of old-fashioned counterpanes. 
There are single, double and even triple 
varieties—the  quilt  sketched   being the 
last named. 

Any three colors could be used: 
Wouldn't flame orange and black be 
modern and gorgeous on apricot tint in 
sateens? Thirteen pieced blocks A with 
12 plain squares about 13 inches square 
will be enough for a quilt when set to- 
gether as shown with pieced blocks B 
and D. C is the pieced ends added to 
the large oblong pattern to make D. 
Borders may be added to achieve any de- 
sired size. 

Cut a seam larger than the patterns 

here given, as the finished blocks should 
be at least these sizes. 

Material Estimate: Supposing we 
make the quilt white, with the dark 
chains red and outer row light green. 
Allow about 6 yards of white, 2 of red 
and 11/2 of green for a full size quilt 
top. 

A 12-inch Feather Circle can be used 
on the large open spaces—or the Dove of 
Peace, or any other design which fits into 
a square diagonally placed. 

BURGOYNE'S QUILT 
A LTHOUGH General Burgoyne was 
a British soldier and not under 
the American colors at all, the 
quilt which some way is associated with 
his name would be really effective in 
red, navy and white. 

A Burgoyne block is composed of a 
number of smaller units, four patches, 
nine patches, plains and an odd oblong 
six patch. Put together according to 
the plan shown they form a beautiful 
pattern 15 inches square if seams are 
added to the cutting units given. Twenty 
blocks set together with light strips 5 
inches wide with a pieced block of me" 
dium and light at the corners and bor- 
dered with the same makes a quilt top 
about 85 by 105 which makes a quilt 
long enough to fold over the pillows to 
form a spread. 

Material Estimate: This quilt takes 
20 pieced blocks set together with 49 
strips 5 by 15 inches and 30 small 
pieced 5-inch squares. It will require 
1 yard of dark material, 21/4 yards me- 
dium and 5 yards of light, a total of 
81/4 yards which includes material for 
setting together. 
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WINGED SQUARE 
THIS interesting pattern is one of 
the many charming variations of 
the old nine patch original. Only 
three of the nine patches are plain 
squares though, the other six each be- 
ing pieced or 4 light and 4 dark trian- 
gles. 

The 12-inch pieced blocks may be set 
together with alternate plain white 
squares so that the pieced ones "wing" 
all one direction, or another plan is sug- 
gested in the small sketch which uses 
20 pieced and 16 plain giving a rather 
more unusual effect. 

Often the setting together of blocks 
may be so planned by balancing colors 
or arranging unusually that much dis- 
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tinction is  achieved from humble ma- 
terial. 

Winged square blocks are 12 inches 
square if seams are added to the pat- 
terns here given. 

Material Estimate: Set together as 
suggested in the small sketch you will 
need 20 pieced blocks and \6 plain 
blocks. Your quilt will finish about 72 
by 72 inches without borders. This 
will require 5 yards of white, 11/2 yards 
of pink and ½ yards rose print, a total 
of 7 yards without borders. 

A Butterfly or Snowflakes design would 
be a good quilting choice for the plain 
blocks. 

ROAD TO CALIFORNIA 

THE Road to California smacks of 
the  gold rush and first railroads 
dating back to the forty-niners at 
least.    It is an easy quilt to piece and 
quite  effective,  too,  in  old  gold  print 
with unbleached muslin.    This is also a 
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very good pattern in which to use odd 
scraps of material, setting them together 
with alternate plain squares so the dark 
band with triangle follows diagonally 
across the quilt one way, and the small 
dark squares do the same thing in the 
opposite direction. Surely the Road to 
California must have had many by-ways 
leading therefrom! 

Each block is 12 inches square, really 
a nine-patch made of five small blocks 
A with four B. Cutting patterns are 
made of cardboard from the ones here 
given. These do not allow for seams if 
making a 12-inch block. 

Material Estimate: If you make your 
quilt six blocks wide by seven blocks 
long it will finish 72x84 inches. By 
setting together with alternate white 
blocks you will have 21 pieced blocks 
and 21 plain. It will require 21/2 yards 
of print and 6 yards of white material. 

Snowflakes or a Horn of Plenty would 
make attractive quilting patterns for the 
plain blocks. 

WHIRLWIND 

WHIRLWIND"    and    "pin" 
 wheel" often mean the same 
thing in quilt vernacular, al- 
though we'll admit there is considerable 
difference in real life! 

This is a very simple design with 
small triangles sewing into a larger one 
which joins with a large print triangle 
to form a square—one fourth of the fin- 
ished block. If scrap material is being 
used, make each block of one print with 
white or a plaint tint. Keep the prints 
all about the same light or dark value; 
variety in hues is charming but some 
light with some dark blocks makes an 
ugly quilt. 

Cardboard patterns are made match- 
ing the triangles here given, and these 
are used to mark around onto cloth. 
Then cut a bit larger as these do not 
allow for seams. The finished blocks 
are about 8 inches square, and may be 
set together with strips or plain blocks 
as desired. However, with plain blocks 
set diagonally on the quilt, which fin- 
ishes with half squares of course, is 
really the approved plan for whirlwind. 

Material Estimate: If you set your 
pieced blocks together with plain white 
blocks on the diagonal using 7 blocks 
across and 8 blocks long, your quilt 
will finish about 78 by 90 inches. It 
will take 56 pieced blocks, 42 plain 
whole blocks, 26 plain half blocks (cut 
on diagonal), and four plain quarter 
blocks for the corners. This will re- 
quire 13/4 yards print and 7 yards of 
white, a total of 83/4 yards. The Cherry 
Basket perforated pattern No. 327 at 
25c would fit the plain blocks for quilt- 
ing. 
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VIRGINIA STAR 
HIS  is  a really wonderful  block, 
even without the corner appliques 
or decorative "set" as quilt mak- 

ers used to call the blocks or strips with 
which pieced blocks are put together. 

The Virginia Star is pieced first by 
making a large diamond of nine small 
diamonds, sewed together with edges 
placed as in sketch B. One of each 
size background triangle is then added 
as shown to make a right angle triangle 

which is half of the square which forms 
a quarter of the entire block. This is 
shown by the extended dotted lines of 
the block. Appliques which are cut 
from the same unit diamond without 
adding seams may be added as sketched. 
Seams should be added to all other 
parts and the block will then finish 16 
inches square. Lattice strips should fin- 
ish 11/2 inches wide or the strip of three 
41/2 inches. This makes the small cor- 
ner stars right to cut from the same 
unit diamond pattern. 

If you set your blocks together diago- 
nally with 41/2-inch strips you will have 
a quilt 3 blocks long and 3 wide finish- 
ing about 84 by 84 inches. This will 
take 13 whole pieced blocks, 8 half 
blocks and 36 strips each 16 inches 
long. 

Material Estimate: Background white 
5 yards, medium 2 yards, (applique ma- 
terial not included) dark 3 yards, and 
light 11/4 yards, a total of 111/4 yards 
for the complete quilt. 
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QUILT MATERIALS 
O BEGIN WITH, I want to say something as trite as it is important and that is, "Use 
the very best materials that you can afford for any and all handwork."   Extravagance is 

never smart, but good quilt materials are not expensive.    It's the sleazy ones, unreliable dyes 
and starched cloth that prove expensive in the end. 

Wash goods is gauged by the number of threads per square inch, "68-72" is a fair grade 
of percale, "80 square" is excellent, the weight we usually use and some of the very fine imported 
ginghams run to "120 square." 

A firm weave is imperative where one is cutting small triangles and diamonds where 
part of each block must be bias. Imagine trying to fit bias sides of rayon crepe or voile 
onto squares and you can see how totally unfitted such scraps are for quilt making. Coarse 
linens, crash weight cretonne, and pongee unless deeply seamed ravel out too easily to be 
suitable. Romper cloth and any others that border onto ticking texture are too close weave 
and heavy to quilt well. Cheap ginghams will shrink enough to pucker in a quilt top. So 
to the firm weave must be added soft texture. "Buty chine" is a permanent luster satine of 
finest quality which we recommend for excellent results. The finest materials certainly do make 
the loveliest quilts. 

The dye problem is mastered with a reasonable amount of care as "vat dyes" are usual 
in even very inexpensive goods. "Commercially fast" the dealer will say, which means with 
any reasonable care they will not run. Very few manufacturers will absolutely guarantee 
color, and where they do replace, they have told us it was often a case of sub-standard black 
thread which had spotted with washing. Quilts are naturally difficult things to launder. A 
wisp of silk undies may be in, out, and dry in next to no time, but a quilt with cotton filler, 
top and lining all stitched plumply together goes in for no such speedy procedure. When it 
gets wet it stays that way long enough to try colors to their limits. We have had quilt col- 
ors, yellows and reds "bleed" into the white and in subsequent tubbings clear again to white. 
For the "priceless" quilts we suggest the French dry-cleaning establishments. 

The rather violent coloring of many heirloom quilts is due to their makers' belief that 
only oil red, oil green and oil yellow were considered reliable enough to use. Sometimes 
indigo blue was admitted to this favored fast group. 

The history of quilt materials is almost as varied and fascinating as the history of quilt 
names. For instance, our chintz may be traced back through various family connections and 
changes of name to the "India Chinces" brought over from India by the East India Trading 
Company. This very fine cotton material was charmingly designed in much the same motifs 
of Paisley fame. The Persian influence, particularly the "Persian Pear" which women called 
the "pickle pattern" or "gourds," peacock feather designs, with pineapple, pomegranates and 
certain exquisitely unreal but lavish flowers all bespeak the Oriental influence. Chintz came 
both glazed and unglazed. 

Imported "unglazed chince" became English made "Flowered Callicoe," and then there 
came a day when the British sheep and flax farmers framed legislation making it unlawful 
to produce or wear this cotton stuff so beloved of the feminine heart! This stringent law 
raised such a storm from the ladies that in due time the ban was modified to a tax, but 
still unpopular. A few of these taxes on tea, stamps, etc., you will recall bore the fruit of 
real history on both sides of the Atlantic. 

There is a long list of woven cloths advertised from 1715 on, "Demities," "Fustians," 
"Muslings," "Cambricks," different sorts of "Duck," "Lawn," "Searsucker," "Pealong" the 
ancestor of longcloth and Nankeen who begat "Blue Denim"! All of these and many more 
found their way into patchwork but the dearest and most suitable of all was calico. An au- 
thor who treats this history in full, writes that "the mainstay of the patchworker was from 
1700 to 1775 callicoe, from 1775 to 1825 calicoe, and from 1825 to 1875 calico!"__________
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The great majority of quilts are usually made of wash cotton materials, although silks 
are sometimes used in such patterns as Log Cabin, Grandmother's Fan, or the Friendship 
Ring, where one's friends are called upon to help furnish beautiful bits to make the patterns 
as variegated as possible. Woolens, even good parts of worn garments are excellent for the 
heavy type of coverlet, and such designs as Steps to the Altar, or Grandmother's Cross are 
suitable. Woolens are so apt to be dull, "practical" colors, that it is imperative to have 
some certain unit of red, bright green, orange or such in each block. 

While cotton broadcloth, percales, or fine gingham, the calico prints and such, are used 
with muslin for wash quilts, many women maintain that soft satine really makes the most gor- 
geous quilt of all. When the time comes to quilt you will know why we stress soft materials 
and why lustrous satine which catches light on every little silk-like puff between quilting de- 
signs is so beloved. 

INTERLINING MATERIAL 
The warmth of the quilt will depend upon the thickness and kind of interlining you 

use. If warmth is desired, have a thick interlining which means that the quilting lines must 
be farther apart. If the quilting is to be close and elaborate the interlining must be thin. 
When a bed cover of exceptional warmth is needed, use a comfort bat of cotton or wool. 
This will be too thick to push the needle through easily, making even stitches impossible. 
Instead of quilting, this coverlet must be tacked or tufted. 

Cotton batting is most commonly used as interlining for quilts. One bat is enough for 
a quilt, unless it is over size. Four bats will make three extra sized quilts by using the length 
for width and piecing out the length. Sometimes a lightweight cotton blanket or flannel- 
ette is used, but the quilt will not have that soft puffiness that cotton gives. The best bat 
costs a trifle more but the finished quilt is a thing of beauty. If flannelette is used for pad- 
ding, the breadths of cloth should be whipped together, as a seam will cause an ugly lump 
in the quilt. We never use sheet wadding as a filler for a cover that is to be quilted; it is 
much too stiff for easy work. 

LINING AND THREAD 
As to the lining or backing, colors are quite popular, lemon yellow, baby blue, or what- 

ever tint harmonizes with the quilt top. White or unbleached were always used on the old- 
time quilts. But white or tinted, the lining must be soft, unstarched either wide sheeting or 
strips of 36-inch width inconspicuously seamed, to use with wash material tops. Satine is 
best with satine, while a silk quilt may be lined with wool challis, with a silk that will not 
cut out, or even with dark cotton chintz where a blanket interlining is used. 

Thread is the only other "material"; this is usually No. 50 white for piecing, finer or in 
matching mercerized tints for applique. For machine piecing use finer thread, perhaps 70. 
Numbers 50 or 60 are the standard quilting threads, white in almost all cases, although 
quilting on fine satine is lovely in No. 70. A No. 50 crochet twist in colors is effective for 
quilting on silk or rayon comforts. 

Workmanship should be, like materials, the "best you can afford." This may mean 
machine stitching for busy women, or the finest of handwork which we prize so highly in 
heirloom quilts. Close stitches are imperative in quilt making. We certainly want no ripped 
corners where cotton will pop out, or pulled seams in our quilt top. 
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CUTTING AND PIECING 

CUTTING 
A FTER the pattern and material are decided, the problem of cutting OIK our quilt is next. 

This is conceded to be the least interesting and most tedious part of quilt making; how- 
ever, it is certainly not a step that can be hurried as blocks must be cut exact. There is no 
alternative to this. The very week I am writing this there came a gingham diamond clear 
from Montana to me in Missouri, from a woman asking, "What's wrong with this pattern 
I got from a friend—it won't make a blazing star"! And indeed it would not; the angle 
was too acute. Eight of them would sew together like a saucer, and no two sides of the 
diamonds were alike in length, the shortest varying from the longest by 5-8 inch! 

In the patterns here given the angles and curves have been determined. Lengths are 
fairly accurate, although seam allowances may vary, and it does make a difference where a 
certain piece is due to fit. Two triangles, equal sides together should be cut equal, but a tri- 
angle against a square of equal length will finish a seam narrow at each end unless extra al- 
lowance is made on the triangle. 

We suggest that you lay tissue paper over the cutting pattern in the book, allow seams 
if you want the block to finish the size given, then make up one test block. You may have 
to change the relation of pattern sides in some cases before transferring your proven patterns 
onto the cardboards which will be traced around for marking out all parts. It is a matter of 
preference again whether your master cardboards be the cutting or sewing size. Some like 
to cut on the pencil line and gauge their seams back from this. Others prefer to cut a seam 
out from lines which are penciled onto the wrong side of the cloth, then sew back on these 
lines assuring exact finished sizes. Blotting paper makes excellent patterns for marking 
around on any cloth that slips easily, as it clings. Keep all angles sharp: Many an old-time 
pattern has gradually changed in character and name by being marked around until the points 
wore down into curves, or shallow curves into deeper ones. 

True bias and edges cut with the weave are imperative for right triangle sides, and on 
equi-angular triangles one side must be with the weave. Squares and oblongs must be with 
the weave of course. In all of our ready cut quilts this is accurately followed. The center 
threads in the rays of the "Rising Sun" run directly from center base to apex. 

After one sample block is correctly made it is often advantageous to cut or tear the quilt 
borders from yardage before cutting new material into block units. You know about the 
area of cloth one given block takes and can easily estimate enough of each color for the 
number of blocks required. Hence, border strips may be torn to require less piecing before 
cutting the blocks. 

About one yard is required for binding a plain quilt, this cuts on the true bias into strips 
about 1/2 inches wide. Corners are left from this which also may be cut into block units. 
Allow 1/2 yards for binding scallop edge quilts. 

Cloth should be smooth to cut, so iron any wrinkled material before laying on the pat- 
terns. Hold the cardboard firmly in place, mark around evenly with pencil on light goods 
or with French chalk on dark colors. Draw a thread to straighten cloth when necessary, and 
cut very carefully. Inaccuracies in cutting are as fatal in their way in this operation as in the 
so-called "major operations"! And "lastly" cut economically; a thrifty cutter has mighty few 
scraps left after her patterns have been laid on to the best advantage. 

THE   APPLIQUE   PROCESS 
IN CUTTING applique parts the only special admonition is to clip in well to the folding 
 back line on any concave curve—to keep stem widths even and mark accurately, of course. 
Bias tape is often substituted for cut stems. The sewing part of the applique work is most im- 
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portant. Some like an exact unit of cardboard to press edges back over with a hot iron. A 
creased edge that bastes back as you go is fairly simple to do. For circles or other convex edges 
it is best to run a fine gathering thread very near the edge and full it back to an even fold. 
This is perfect for creasing back circles like the center in the ready cut "Rising Sun." 

All applique quilts baste first, building up the design, tucking leaf ends under stems, 
covering stem ends with buds or flowers, and of course these ends which are tucked under do 
not have to be turned back as the raw edge is covered. The charm of perfect applique is to 
keep it free from puckers. 

When a block or section of the design is basted into place, whip around the edge with 
tiny blind stitches using thread which matches the material if possible. Fancy stitching such 
as blanket-stitch, chain or buttonhole is seldom advised. If you want your quilt to have the 
effect of the old-time "laid on" variety, choose the inconspicuous way of fine workmanship 
and no embroidery. Applique for other purposes, on aprons, decorative linens and such is 
usually more effective when buttonholed around, and of course it is a matter of taste in the 
quilt problem. There is no one way to combine colors, to piece or to quilt, and your idea 
may be as right as another. 

PIECING 

Piecing a quilt top is not such a formidable task. Really a knowledge of plain sewing, 
accuracy and neatness are all that are required to add to that desire to make it yourself. What 
little helpful tricks and methods we have learned we pass on to you. The special instruc- 
tions given with each pattern tell you how to build that particular block, unless it is an obvi- 
ously simple plan. 

The two pieces to be sewed together must be accurately placed and firmly held. Tri- 
angle or diamond points extend out exactly the width of a seam, as you will find by sewing 
them. Seams absolutely must be even. If you like a quarter inch seam, and start that way, 
keep all of them so. Three-sixteenths is the perfect width for ordinary materials in my opin- 
ion, and this width is easily gauged by a sewing machine foot. Some makers of exquisite 
quilts use 1-8 inch strong for their seams, and when the material is very close weave this width 
will hold. The less material to bunch up underneath at quilting time, the smoother the fin- 
ished quilt will be. A knot or back stitch may be used to start each little piecing seam, and 
each must be well fastened at the end, as that seam end will be part of another seam later. 

Two bias edges together will stretch unless your sewing thread fulls them a trifle taut. 
It is better to sew a weave thread against a bias edge when possible as in joining diamonds 
for the eight pointed star designs. Even a thirty-secondth of an inch if added to several dia- 
monds on one side of a big Lone Star diamond, and the same number less several times on an 
adjacent point, will throw the plan awry. Seams must be even. Quilt piecing is a most pre- 
cise craft where a few tiny inaccuracies add quickly into a total of ugly stretch or puckers. 

Pieced sections should be pressed; the seam turned to one side is easier and we think 
better than trying to open all seams flat. Protruding angles may be trimmed as you piece, 
which will also add to the smoothness of your top. 

Your decision as to a seam width and whether or not you allow seams extra to the unit 
patterns here given will change the estimated sizes a bit. But there is no one size a finished 
quilt must be If your block finishes 13 inches, where we say about 12, that will simply 
mean that 36-inch material will not cut the alternate blocks to so good an advantage, but 
otherwise your size is just as right as ours. 
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GOOSE IN THE POND 

OOSE in the Pond is one of those 
homey old-fashioned names which 

grace so many patchworks. His- 
torical, geographical, botanical, comical, 
—names that sparkle with a glint of 
imagination all of which adds much to 
the charm of calico cuttings and fine 
seams. "Lincoln's Platform," "Kansas 
Troubles," and "Steps to the Altar" 
sound real  enough,  but  who would 
know   what   the   nature   would   be   of 

"Widower's Choice," or "Old Maid's 
Combination" ? 

Goose in the Pond is really composed 
of 25 three-inch squares, 5 of them 
plain, 12 made of 2 triangles, 4 tiny 
ninepatches and 3 three-layer strip 
squares. This makes a block 15 inches 
square, as shown in the sketch below 
the name.  Set  together  with  white  
strips 3 inches wide and tiny nine- 
patches at the corners it takes about 16 
blocks with borders added for a quilt. 

Colors may be chosen to fit into any 
scheme, but sizes should be kept small 
for this pattern.    Cut the cloth just a 

seam larger than the four patterns here 
given as these are to be finished sizes. 
This is a good selection for a patch- 
work pillow or tie-on chair seats. 

Material Estimate: The quilt includes 
16 pieced blocks, each 15 inches square, 
set together with 24 strips, 15 by 3 
inches, with 9 three-inch pieced blocks 
at the intersections to make the quilt 
center. This, with a 3-inch border at 
sides and a 6-inch border at the ends, 
will finish about 75 by 81 inches. You 
will need 11/2 yards of green material, 
21/2 yards of gold, and 6 yards of white, 
which includes the border and strips. 
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PALM LEAF 
SOMETHING entirely different again 
in the field of patchwork is this 
gorgeous block, the palm leaf. This 
pattern is sometimes called "Hosannah" 
which ties it more closely to the reli- 
gious significance which prevails in so 
many of the old-time quilt names. 

A quilt top made entirely of pieced 
blocks would be exquisite. Twenty-five 
12-inch blocks set diagonally would fin- 
ish with 18 half blocks (large trian- 
gles) and four quarter blocks into a 
quilt top about 68 inches square. A 5- 
inch white border with a 2-inch green 
border outside of that would make it 
about 82 inches square complete. 

Each block is pieced first in a triangle 
like sketch A, then two of these to form 
a square, which is one-fourth of an en- 
tire block. If the colored material be a 
print with right and wrong sides, half 
of the dark patterns will have to be 
marked reverse. 

Material   Estimate:     Four   and   one- 

half yards of green and six yards of 
white will cut this quilt, borders and 
all.    Total, 101/2 yards. 

Quil t ing fol lows the l ine of  the  
seams, about 1/4 inch each side of each 
one all around and makes a pattern of 
slender triangles very effective even on 
the reverse side. 

THE STRING QUILT 
HIS is a very interesting quilt, suit- 
able for using long, narrow scraps, 
such as old silk neckties or wash 

materials left along selvedges and such. 
The kite-shaped center blocks should 
be all alike in color, and if the strips 
repeated the same five hues each time it 
would  make a  lovely  pattern.    When 
using  odd scraps  they should be kept 
dark,  medium  and light  as  suggested. 
This quilt is made of all pieced blocks 
or   blocks   set   together   with   1 1/4 –
inch strips.    In either case there is a 
pronounced pattern where four blocks 
join 

which makes an unusually lovely repeat. 

Palm Leaf 

The pattern appears to be complex, 
whereas it is really not difficult but just 
a bit tedious and exacting. The five 
graduated pieces sew together in order 
to form an isosceles triangle. Two of 
these join onto the long sides of a kite- 
shaped piece to form a right triangle, 
which is one fourth of the block. Seams 
must be added to the cutting patterns 
here given. 

Each String block finishes about 15 
inches square; therefore, thirty pieced 
blocks set together, 5 blocks wide by 6 
blocks long, and the quilt will finish 
about 75 by 90 inches, or considerably 
less may be used with a border. 

Material Estimate: A String Quilt 
would be lovely with a peach tint back- 
ground, deep coral for the dark, and 
apple green for the medium and ivory 
for light. Allow 3 yards of background 
color, 11/2 yards of light, 2 yards of 
dark, and 2 yards of medium, 81/2 yards 
total. 
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STEPS TO THE ALTAR 

F  ALL   the   quaint   and   cheerful 
names bestowed upon the old-time 
patchwork,   "Steps to  the Altar" 

is certainly about the most romantically 
cheering!    It is all straight line seam- 
ing too, and a very charming block when 
done. 

If seams are added to the pattern as 
given, each block will finish about 101/2 
inches square, or  15 inches on the di- 

agonal. This means that 25 pieced 
blocks used with alternate plain ones 
will make a quilt top. The alternate 
plain ones are much enhanced by fancy 
quilting while pieced blocks may be 
done in straight lines following the 
seams of the pieced squares and trian- 
gles. 

Material Estimate: The quilt con- 
tains 25 pieced blocks set together di- 
agonally with 16 plain 101/2-mch blocks, 
16 plain half blocks, cut diagonally, and 
4 plain quarter blocks for the four cor- 

ners of the quilt. It finishes about 75 
by 75 inches and strips of white may be 
added at top and bottom for additional 
length. You will require ½ yard of 
print, 1 1-3 yards rose and 5 2-3 yards 
white material.   Total 71/2 yards. 

A Feather Circle would be lovely on 
the alternate blocks, and so would any 
design which adapts to diagonal blocks. 
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GRAPE BASKET 

ASKET  quilts  are  always  popular. 
There   are   several   charming   ver- 
sions easy to piece. The main part 

of   this   one   is   a   4-patch   of   pieced 
squares   as   indicated  by  the   extended 
lines.    To this the long strips with a 
small triangle on the ends are added, 

then the final bottom triangle to com- 
plete. 

The grape basket finishes into a 
block ten inches square if seams are 
added to the unit patterns here given. 

It should be set together on the di- 
agonal with alternate plain squares and 
half squares of white to the edges. 
Twenty-five pieced blocks plus a 6-inch 
border and binding makes a full-sized 
quilt. 

Material Estimate: If using green for 
the basket and 4 dark triangles, with 
lavender for the lighter color triangles, 
allow 2 yards of green and 1 1-3 yards 
of lavender. Six yards of white will 
make a border, the plain blocks and 
pieced ones, too.   Total 9 1-3 yards. 

An eight-inch Feather Circle would be 
attractive on the plain blocks, with a 
Peacock Fan on the border. 
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RIBBON BORDER BLOCK 
ERE is a border pattern which 
may be used for any quilt. It is 
called   the  ribbon   border   block 

because our grandmothers pieced it of 
ribbons on a background of changeable 
silk and considered it the finest of bor- 
ders. The modern quilt maker may use 
it in many different patterns, using thej

prevailing color of the quilt in the large 
pointed border and the complementary 
color in the three small colored blocks. 
Make the background either white or 
any color which your particular quilt re- 
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quires. You may find this 9-inch border 
useful in making a modernistic looking 
striped quilt. Piece several long strips 
of border design and set them together 
with plain strips the same width and 
length. 

Although this is an old-fashioned pat- 
tern, the suggested colors and materials 
are for a most modern coverlet, the 
couch robe or even the down puff for a 
chaise lounge. A center width of 
quilted taffeta in changing tones in blue 
and rose, combined with silk in plain 
blue and plain rose for the border blocks 
would make a most delightful summer 
throw or afghan. Made of 36-inch silk 
it would finish 54 inches wide. Either 
a plain binding or scallops could finish 
the edge. 

SUSANNAH 
ATING back to the days when our 
pioneer fathers and mothers were 
crossing the plains in wagon 

trains, we have Susannah, the rollicking 
song, and Susannah, the quilt block 
Perhaps the peaked print blocks were 
from the silhouettes of formidable 
mountain peaks ahead with stretches of 
plain before their angular summits. And 
altogether the Susannah block forms a 
cross. Don't think those brave imagina- 
tive quilt makers would overlook that 
symbolism, or the tortuous paths that 
the white squares form when it is all 
set together with plain white blocks! 

This is not an easy block to piece, 
cut as it is shown, copied from an old 
pattern.   It seems that it would be easier 

to have print squares like the white ones, 
and double-sized triangles added to the 
center square. But that would be de- 
capitating the mountains and moderniz- 
ing the prairie trail, and the quilt's 
owner said hesitatingly, "No, we did it 
this other way!" 

A Susannah block finishes 101/2 inches 
square if seams are added to the above 
sizes. Seven blocks by eight, or eight 
wide by nine long may be used for the 
quilt top, alternating plain and pieced 
squares. 

Material Estimate: Six yards of white 
with 21/2 yards of print is ample for a 
large sized quilt in this design. 

A Tulip or any other flower would be 
interesting on the plain squares if an easy, 
rather open pattern is desired. 
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DOUBLE IRISH CROSS 

HIS is really just a glorified double 
Irish Chain with the shamrock 
forming an applique on each of 

the odd blocks. Then there is the tas- 
sel draped scallop border which adds 
much of elegance to any favorite patch- 
work. Scallop borders are assured of 
much better corners than they sometimes 
get if a pattern is cut in the exact size 
of one, two or three finished blocks. In 
this quilt the blocks finish 10 inches 
square if seams are added to the unit 
pattern, and the scallop is 10 inches 
long. 

The body of the quilt is self-explan- 
tory, a simple alternation of blocks A 
and B and the coveted "Double Irish" 
is achieved! Dark green unit squares 
are appliqued onto the corners of 10- 
inch white blocks in A while B must 
be pieced in the exact order shown in 
the small sketch. 

Material Estimate: The quilt includes 
24 blocks of A and 25 blocks of B, and 
finishes about 70 inches square. Add a 
border from 7 to 10 inches wide, to 
bring this up to the size you desire. 
Allow 5 yards of white, 3 yards of dark 
green and 3 yards of green print. 

SPOOL 

N THE days of our grandmothers, the 
spool motif played an important part 
in the making of wooden beds, stool 

legs and whatnots.   It even was inspira- 
tion fot the making of this quaint quilt 
pattern.  Imagine how charming a spool 
coverlet would look on a Jenny Lind or 
an old-fashioned "spool bed."  However, 
one does not have to possess a bed of 
either type to make a spool quilt. 

These blocks are rather difficult to 
piece, as the ends of the four-side pieces 
set into an angle when sewed onto the 
center block. This could be overcome 
by changing the pattern so that the cen- 
ter square cuts into 4 triangles, plus 
seams. By sewing these onto the short 
sides of the outside pieces, 4 large tri- 
angles are formed. These 4 large tri- 
angles sewed together to form the 6-inch 
block make straight sewing all the way. 
To piece from the pattern as given, sew 
the short sides of the outside blocks 
onto the center square, then fold and 
sew corner seams. 

The small diagrams show two meth- 
ods of setting the finished blocks to- 
gether. Either method could be used 
for an all-over pattern of solid blocks 
or joined into strips 2 blocks wide, the 
desired length of the quilt and set to- 
gether with white strips 6 inches wide, 
to run the length of the bed. 

Since we so strongly advocate borders 
on quilts, why not appropriate a row of 
spools, like one half of the upper plac- 
ing for a spool border to use on most 
any patchwork you happen to be mak- 
ing? 

Material Estimate: Allow extra for 
seams if the blocks are to finish six 
inches square. Set together 14 blocks 
wide by 15 blocks long, without plain 
strips or blocks, it will require 210 
pieced blocks and will finish about 84 
by 90 inches. You will need 41/2 yards 
of print and 31/2 yards of white 
material. However, you will have a 
more effective quilt and less work if an 
all-over center is planned, then a wide 
band of plain white for fancy quilting, 
then a spool border and a final row the 
darker color. 
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KALEIDOSCOPE 

S A CHILD you may have peered 
into the revolving mystery of a 
kaleidoscope, where mirrors re- 

peated into alluring prismic forms the 
wonders of a few bright chips and peb- 
bles. The "kaleidoscope" quilt gives 
that same bewildering effect and yet it is 
simple as can be to piece. Of course, it 
is lots of work, as every block is a 
pieced one; but these are all exactly 
alike, six inches square and each four 
set together as shown to make a block 
twelve inches square, which is really the 
unit. This is sometimes called "Ame- 
thyst Quilt," when developed in purple, 
lavender and white. 

One cheering thought to the woman 
who pieces this quilt—she will have a 
beautiful  coverlet without fancy  quilt- 

ing,  such   as   is  necessary   to  enrich   a 
quilt with large, plain squares. 

Material Estimate: The quilt contains 
168 six-inch blocks, set together 12 
blocks wide and 14 blocks long, mak- 
ing a quilt about 72 by 84 inches. You 
will need 21/22 yards of light material, 
21/2 yards of dark and 41/2 yards of 
white, a total of 91/2 yards. 

ENGLISH FLOWER 
GARDEN 

 QUILT  which  is  as picturesquely 
English as Anne Hathaway's cot- 
tage is this quaint Flower Garden 

Applique.   It may be made of all varie- 
gated flowers in gay prints with yellow 
centers; or a color plan of coral, tur- 
quoise,   and   gold   flowers   with   green 
leaves and centers would be lovely.  The 

pot is of green and white check ging- 
ham with 16-inch square background 
blocks of white, or light yellow. 

Twenty blocks set together with 3- 
inch strips of green check in lattice ef- 
fect  make a center  about 73 by 89 
inches. A 5-inch border all around this 
brings it to generous size, both to cover 
pillows and tuck in at the foot. Seams 
are not allowed. 

Material Estimate: You would need 
31/2 yards of check material, 1-3 yard 
each of 3 prints or flower tints, 1 yard 
of green for the leaves and stems and 
4 yards of white, a total of 91/2 yards. 

Quilting would follow the lines of 
the appliqued design, with perhaps a 
Shell rounding into each block corner and 
a narrow Cable quilted along the lattice 
strips. 
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Jack in the 
Box 

 

JACK IN THE BOX 
ACK in the Box is a crisp angular 
pattern almost as perky as its sur- 
prising  name.    The sketched  block 

shows how easy it is to piece first two 
white triangles onto a diamond to make 
a little oblong, then two white triangles 
added to  a  red triangle make another, 
and   these   two   oblongs   join   together 

making one corner square. Seams are 
not allowed so should be added to the 
sizes given if your blocks are to finish 
10 inches square. 

Material Estimate: This quilt sets 
together with alternate plain white ten- 
inch blocks. We suggest 7 blocks wide 
by 8 blocks long. A 3-inch border all 
around will bring the size to about 76 
by   86   inches   for   the   complete   top. 

Twenty-eight pieced blocks and twenty- 
eight plain are used for this plan, re- 
quiring 21/2 yards of red and 61/2 yards 
of white, which will allow for the bor- 
der. 

A Pineapple or Four Flowers would fit 
nicely onto the alternate plain 10-inch 
squares with the pieced blocks quilted to 
follow the seams. 
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SETTING TOGETHER 

SETTING TOGETHER" may give a wrong impression to you of romantic mind. Now, 
as John Fox explains "whar you says 'making a call on a young lady' we says "settin' 
up with a gal"—an, stranger, we does it!" Well, setting together a quilt means business, too, 
because the next and final stage is quilting. 

The blocks in this book finish all the way from 5 to 20 inches square. Some may be 
made up according to choice, others must go a definite way to make the quilt top. In quilt 
parlance "set," the noun, means material and plan other than the pieced blocks. "Set," the 
verb, means putting together the finished blocks with the "set" (noun). Nowadays, we say 
"lattice strips" or "alternate squares"; these are the two principal "sets." 

The manner of setting together our finished blocks has as much to do with the appear- 
ance of the finished quilt as clothes do with the man! Or the old debate question of birth 
versus environment is paralleled—my blocks are so—what quality will their surroundings 
bring forth? Take blocks like the "Honey Bee" or "Order Number Eleven," or even a sim- 
ple "Churn Dash." Visualize them as an all-over, or set slightly apart by inconspicuous 
white strips, or widened further still by alternate blocks. See how very different these ef- 
fects are—and how changed again when the dividing strips are dark or pieced into a pattern. 
So even though you start with an ordinary pattern your quilt may be truly individual when 
finished. 

Some blocks must join edge to edge for an all-over effect as "Beautiful Star" and "La- 
fayette Orange Peel." Some join but reverse color as "Mill Wheel" and "Rob Peter to Pay 
Paul." Yet others join all edges of pieced blocks together but change position or placing 
into a more complex appearing all-over like the "Drunkard's Path" or "Milky Way." A block 
must have strong individuality to use as a lone repeat this way; such blocks as Dutchman's 
Puzzle, Goose Tracks, or most any of the basic four patch or nine patch blocks would lose 
their identity as blocks unless separated by strips or squares of plain. Pieced or applique 
blocks which alternate with plain squares, usually white, of the same size is the most popu- 
lar method of setting together. This makes the pattern of each stand out boldly, the design 
blocks forming a checkerboard pattern with the plain. This is sometimes achieved with 
block edges parallel to the quilt borders, and must be so in such designs as "House on the 
Hill" where the block has a top and base definitely so placed. Other patterns have a de- 
cided top and bottom on the angle, as the trees, baskets and noon day lily. These are best 
set together diagonally with alternate squares, finishing with half squares, triangles, at the 
sides. The quilt called "Monkey Wrench" or "Snail's Trail" does something different again, 
alternating one whole row with white and the next with colored plain squares, and achieving 
a most unusual effect thereby. An applique block may alternate with a pieced, as in double 
Irish Cross. 

Strips between, some localities call it "sash work" and others lattice, is the next most 
popular set. Either three or four inches tear to no waste from 36-inch material and make 
nice spacing apart for such blocks are French Star, Swastika, Bear's Paw, and dozens of oth- 
ers. When matching the block's background, these space the designs apart inconspicuously. If 
you want each block to be particularly prominent in itself use a contrasting color or a three- 
stripe lattice strip as 2y2-inch light center with iy4-inch of dark either side. This is showy 
for elaborate blocks like the Rising Sun or Skyrocket. The corner joins have to be planned 
carefully in such a set. Each such square may be plain, a nine patch or even a little pieced 
star as shown with "Virginia Star," which is very elaborate. 
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Again the lattice strips may be pieced; diagonally placed squares which fill in with tri- 
angles to make a band are effective with such patterns as the "Album" or Bird's Nest where 
the same band design cuts through that block's center. 

Aside from the standard squares and strips, a few quilts must have specially shaped 
blocks to complete them. Such are the "Rolling Star," "Seven Stars," and "Double Wed- 
ding Ring." Our original design number 554 a pieced tulip is in a sort of diamond paned 
window effect using alternate six sided blocks of white with yellow triangles fitting together 
into adjoining squares, the whole outlined in black to accent the unusual plan. 

A "crazy patch" is made of silks if it be pretentious at all, or from wash scraps for 
economy of time and cloth. Even this may be made in blocks, but the time honored method 
was to build on and on until your quilt became a discouraging lap full. A quilt like "Baby's 
Blocks" is an "allover set" and "Grandmother's Flower Garden," really is too, as it is made 
entirely of the small hexagons. 

The seam which joins blocks in the set is usually the same sort that joins pieces in a 
block. Right sides of even length are faced together, machine stitched or hand sewed with 
small, firm stitches, and the seam pressed flat when finished. Sometimes fancy stitching 
marks the outline of blocks, and you may have seen a "corded quilt" where the block seams 
finished with a cord run piping. Silk crazy quilts often had all the little blocks embellished 
with fancy stitching around their irregular shaped edges. 

QUILT SIZES 

The plan of setting together determines the size and shape of your finished quilt. How- 
ever, this may be decided by your wishes in the matter with a little careful plan- 
ning each time. By changing the position of blocks from parallel to diagonal with the edge, 
the measurement of blocks varies about one third. 

Borders are such a potent factor both in adding size and beauty that we are devoting a 
chapter to them. 

For a full bed quilt you will want it not less than 72 inches wide and perhaps never more 
than 90 inches wide even for a spread. However, many of the old-time quilts used on high 
four-posters measured full three yards square, but they had to master several feather beds and 
hide a trundle bed by day beside! Seventy-two is too short for the length of a quilt; even for 
a closed foot bed it should be a foot longer and for an open foot bed 90 inches is a favorite 
length. Where one wants a handsome quilt to serve as a top coverlet as we do these days, 
99 or even 108 inches is preferred by many. So your blocks whether they be 6 inches square 
or 18 inches square may be arranged to fit somewhere into this sliding scale. 

Size is a matter of taste again. One woman writes that she doesn't want a stingy little 
quilt that you can see her bed springs under. She had completed a pair of twin spreads in 
beautychine, and much to her disgust, they were undersize. So we made matched flounces of 
satine, corded them on at the top and bound their scallops at the bottom which gave both 
generous size and an air of distinction. Another woman with different taste complains, "My 
blocks are set together and it looks more like a barn door than a quilt!" From this huge top 
we subtracted enough blocks to make a pair of boudoir box edge pillows for the head of the 
bed, and padded tie-on cushions for the bedroom rocker and dressing table chair. You see 
there is always a remedy, no matter how grievous the wail. 

For twin beds 68 inches is a minimum width, although they could be as narrow as 63 for 
inner quilts where they are for warmth only and not for a top covering. Seventy-two inches 
is lovely width on a twin size and of course lengths are the same as for wider beds. 
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BORDERS 
THE BORDERS of quilts are seldom given the prominence that they deserve.   Too often 

we say, "I want my quilt about 72 inches wide by 84 long so I'll use blocks 12 inches 
square, that's 6x7—42 blocks. All right, that's that"; and the quilt may be ever so much 
work, beautifully done, and yet look disappointingly ordinary when finished. Personally I'd 
as soon hang my pictures unframed, as to finish my quilts unbordered. 

The simplest and often most effective way is to use a wide band of white, say 5 inches 
wide at the sides by 8 or 9 at the ends. This, beautifully quilted, and bound around the 
edges with a color repeating from the pattern, is one solution. Color bands, white and two 
colors from the pattern make a handsome border, especially with mitred corners. Or the 
wide plain border may have pieced stars in the corners, or repeats of whatever block is used 
in the quilt center. Very distinguished looking coverlets are achieved by having a center 
square or oblong closely pieced, like Arabic lattice, Spools, Square and Compass, about a 
foot smaller than the bed top. Surround this with a 10-inch band of plain for display quilt- 
ing, then a pieced border repeating the design and a narrow darker border to complete. This 
takes less blocks and makes a more effective top than when pieced clear to the edges. 

Commonest of the pieced borders on old quilts is the "Saw Tooth." This is simply a 
row of squares, each square made of two triangles, one light and one dark, so placed that 
the darks all go to the outside and the whites in next the white of the "set." A triangle 
border in better design is made by using isosceles triangles instead of right triangles; such a 
cutting unit may be found with the block pattern called "Spider Web." When a white strip 
is placed between two rows of Saw Teeth, with the dark to both outside edges, the "Double 
Saw Tooth," a really handsome border, is formed. "Zig-Zag," like the quilt design of that 
name, is another triangle border; "Flying Geese" or "Wild Goose Chase" yet another. This 
one takes two sizes of triangles as shown in the block pattern "Wild Goose Chase" and has 
a decided movement not found in the other staid designs. A border that "stays put" is pref- 
erable to one which leads the eye relentlessly on and on. By alternating the colors in each 
little pieced oblong, as shown in one fourth of "Swastika" one gets a different border en- 
tirely, but built on the same two sizes of triangles as used in the "Goose Chase." 

Diamond blocks sewed into a strip alternating dark and light make a neat little border, 
or two rows that lead in different directions and jog the color placing produce a very good 
one. This plan is sometimes called "Laurel Border" and does look like a laurel wreath 
when pieced of green and white. One similar to this, with the ends clipped to look even 
more like leaves, is shown on our original design, the Trumpet Vine. Ribbon border block, 
one of our hundred and one, is an excellent pieced border to use next a plain one, either around 
a whole plain center or with a pieced center. 

Almost any pieced block can have a special border unit evolved from it which harmo- 
nizes with the design—triangle borders exactly suit some, others could use alternate color 
squares or pin wheels and squares; there is an old-fashioned one called "Tile Border" which 
is really just little "Necktie" blocks with the center square only in dark or contrasting color. 
"Spools" also makes a clever patchwork border, as does diagonally placed dark squares, filled 
in to the outer edges with light triangles either side. 

One of the most elaborate quilts that I have ever seen, a real museum piece, has no less 
than ten borders around a gorgeous applique and embroidered center. The owner calls it 
"Framed Medallion" and surely it is. One border is a double row of light and dark Zig-Zag 
so placed as to give a dark ric-rac effect on light, another flanks triangles with diamonds, al- 
ternating position each time and meeting in four most precise corners of two diamonds each. 
There are bands of print between pieced borders, one border is even appliqued and the wid- 
est one pieced of eight-pointed stars is about seven inches wide. 

A pieced border which scallops is given with the "Friendship Ring" pattern. 
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Applique borders are more usual on quilts of their kind than pieced ones are on patch- 
work. There are the scallops that sometimes add onto a straight edge quilt and sometimes 
match a cut edge. These may run a sequence of color overlays as green for an outer scal- 
lop with rose and pink over it for a rose applique. There is a scallop cutting pattern with 
"Double Irish Cross" which may be extended to become an exact multiple of your quilt edge. 
If your quilt is 90 inches long the scallop might be 9, 10, or 15 inches, or even 13, by a trifle 
of manipulating. The scallop itself is often scalloped into little unevennesses, or may drop 
in a sort of triple curve. These are apt to be rather heavy, awkward looking additions, 
rather reminiscent of the funeral hearse when ponderous tassels hang between. Sometimes 
the tops met in a totally inadequate little tulip looking like a crowned tooth, or other times 
this join was weighted down with princess plumes or great green oak leaves. 

A well proportioned scallop, one in keeping with the quilt pattern in daintiness, color, 
and curve may be the loveliest possible finish for your quilt. One is suggested with the pat- 
tern called "Rose Cross." Roses, Fleur-de-lis, leaves, plumes and tassels may be used with 
the applique scallops, but restraint and a feeling for design are cautioned to mix well with 
them "before taking." 

Most satisfactory of all applique borders, in my opinion, are the running vine types. 
These may have a stem cut on a continuing "S" shape, or use regulation bias tape which ac- 
commodates itself to any curve. On this foundation beautiful borders are builded, with 
leaves at precise angles, with flowers above the bend or grapes below. Tulips made of 
three petals and 3 layer roses notched around like a cooky-cutter are favorites in keeping 
with the antique feeling in appliques. These, with certain buds, big and little, were favor- 
ites always. 

Usually an applique border is best on an applique quilt, and a pieced one with pieced 
blocks. I have seen artistic pieced work around applique, especially when there is some 
piecing in the block, but an ornate vine or scallop border around a homey pieced center is 
as out of keeping as a massive gold frame on a chaste little etching. 

There are original borders on many quilts of later day resulting from women's devel- 
oped sense of design. An enclosure around angular or erratic forms, such as pieced blocks 
often are, sustains the whole. I well remember a testy old art teacher's example of that; the 
question was on rug design, as to what relation the border should bear to the pattern. "We 
students must have all looked blank because he immediately hammered a desk with his cane 
and queried, "Well, well, if you had a bull in a pasture, should the bull or the fence be 
stronger?" 

So we have designed "strong" borders of twining vines, of little flowers with spreading 
leaves and such. 

On our embroidered flower garden quilt there is a patch picket border, and around the 
"Farm Life" group of picture patterns a pieced rail fence, which literally holds in their 
places all the pigs and poultry. This quilt is far from a conventional classic, but for a child, 
a boy who loves the farm, or even for a man who thinks he does, it will receive more ap- 
preciation than a "Wedding Ring"! 

For a high four poster, the valance or flounce like they originally used to hide the 
stored chests or trundle bed beneath, is a finish in keeping. Many well dressed beds choose 
this fulled finish which adds to the quilted counterpane for beauty's sake. A 3-inch plaited 
ruffle is lovely on silk quilts or comfortlike puffs. Bound scallops are good, even on wash 
quilts and some antique quilts as well as quilted white counterpanes boast a fringe. 

However the usual final finish to the quilted top is a binding. One yard of material cut 
on the true bias into strips about 11/2 inches wide will bind a straight edge quilt, but allow 
one half yard more for scallop edge, or if you want less, piecing. This is usually machine 
stitched around on the wrong side, to bring over the top, crease back to seam and whip down 
on the front. 
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SKYROCKET 
HE   Skyrocket   is   another   twelve- 
inch block particularly adapted for 
a    cushion,    using    old-fashioned 

calico prints.    These patchwork pillows 
are just the things for chair seats in an 
old-time rocker or more scantily padded 
to tie on to breakfast room chairs for 
both looks and comfort. 

Used  in a quilt,  this block sets to- 

gether diagonally with alternate white 
ones, using half-blocks of the plain to 
complete. A border of gold and white 
triangles pieced "zig-zag" makes a fit- 
ting finish. 

The pattern units above are to be 
traced onto cardboard, cut carefully and 
then used to draw around on to cloth. 
They do not allow for seams, so cut a 
seam larger and sew back to the pencil 
line. 

In piecing this, the small triangles 
are first added to the gold blocks to 
form squares then the center nine-patch 
made, and the pieced corners added to 
complete into a really lovely block. 

Material estimate: For 25 pieced 
blocks with the 16 plain blocks, 16 half 
blocks, (cut diagonally), and 4 corner 
triangles of the quilt, you will need 21/2 
yards of gold material, 11/4 yards green 
and 51/4 yards white. 
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WILD GOOSE CHASE 
WTILD GOOSE CHASE is a twelve- 
 inch block, an especial favorite 
for a little patchwork pillow or 
chair seat. Or it makes a mighty attrac- 
tive quilt set together with alternating 
twelve-inch squares of the light blue, 
really more effective than with white 
squares. 

Of course other colors than the ones 
suggested on the pattern may be substi- 
tuted—any dark and light with white 
"geese." It pieces in the manner shown 
in the very small sketches, being mostly 
a problem of sewing tiny blue triangles 
on to white ones and joining them 
properly into strips. A continuing 
strip of flying geese makes a most 
charming quilt border. 

Add seams to the unit patterns here 
given. Five blocks wide by six long 
will make a center 60 by 72 inches. 
Around this sew a 2-inch border of light 
blue, then a pieced border of flying 
geese and a 3-inch border of light blue 
to finish.    Bind in dark blue. 

Material estimate: For this plan, al- 
low 2 yards white, 3 yards dark blue, 
and 51/2 yards light blue. 

A Spiderweb design could be used on 
the alternate squares, or a larger pattern 
like the President's Wreath, as the large 
light blue triangles of the pieced blocks 
join the 12-inch plain blue squares. 

GRANDMOTHER'S FAN 
RANDMOTHERS FAN is a good 
old pattern in which to use silks 
and woolens. Instead of calling 

for fancy quilting, too, it is practical 
when interlined with an old wool blan- 
ket and simply tacked at intervals. Each 
foundation block must be 12 inches 
square, although the face material does 
not have to extend under the fan, but a 
seam. To this foundation block of mus- 
lin or whatever is used, are sewed the 
six assorted color blocks, the first one 
just basted on with raw edges. The 
others are sewed joining with edge to 
edge a seam back and turned over each 
time into the fan. This method is called 
making a "pressed quilt." 

At the top edge, the raw edge of 
these pieces is covered by the small 
black fan, while the wider arc at the 
base may be hemmed back or finished 
each time with a scrap of fancy braid. 
Embroidery stitches often embellished 
the old-time "Grandmother's Fan." 
These pattern units do not allow for 
seams. 

This quilt finishes about 72 by 84 
inches and includes 42 pieced blocks, 6 
blocks wide by 7 blocks long. 

Material estimate: You will require 
51/2 yards of muslin for the twelve-inch 
foundation blocks, 1 yard black for the 
corner, and 41/2 yards or 3/4 yard each 
of six assorted colors, a total of 11 
yards. The fans would be very dainty 
in rainbow tints, as shading yellow, 
green, blue, orchid, pink, and orange. 
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WEDDING RING 
HIS double Wedding Ring quilt 
should not be attempted by any- 
one except a real quilt enthusiast. 

"Believe it or not," the friend from 
whom we got this pattern boasts 720 
small blocks in her counterpane, 
"mighty nearly all different." That is 
the unique idea here—no two of the 
wedge-shaped blocks alike, in close 
proximity at least. Such a variegated 
scheme suggests "married life" rather 
than just the wedding ring, and yet 
when you see the melon-shaped blocks 
set together, forming four-patches where 
they join, you also see large perfect cir- 
cles overlapping regularly into a really 
lovely design—wedding rings it seems. 

Blocks are made into melon shapes 
around the pattern marked "1 yellow," 
half of them with dark blue squares at 
the ends and half with white. By lay- 
ing several finished blocks together you 
will see that a large pillow-shaped block 
is needed to set them together. This 
pattern you can readily cut or easier 
still, simply applique the finished blocks 
onto white sheeting by turning all out- 
side edges and placing together care- 
fully. For a large quilt, 60 melon- 
shaped pieces are used and the yardage 
required is 4 2-3 yards yellow or un- 
bleached for the background or center 
of block, 6 yards, 1 yard each of 6 varie- 
gated colors, 2-3 yard dark blue, and 
2-3 yard white. 

A Spiderweb design is recommended 
for the large pillow-shaped white block 
and flower with leaves to fit the ellipse- 
shaped block. 

MAPLE LEAF 
HE Maple Leaf is one of the best 
examples possible of a charmingly 
naturalistic   pattern   from   squares 

and   triangles   simply   placed   together. 
Of course, the applique stem does help, 
too. 

While green is suggested and usually 
used, there is no reason why gay leaves 
of yellow, orange, red and brown tones 
would not make a wonderful quilt. Ma- 
ple leaves always set together with alter- 

nate blocks, check-board fashion, so that 
the stems all point in one direction di- 
agonally across the quilt in a sort of 
formal, windblown effect. 

Patterns here given are to transfer to 
cardboard; they do not allow for seams, 
so cut about a quarter of an inch larger 
and sew back to your pencil line. Stem 
does not have to be turned in at ends if 
it is appliqued onto its small square 
first, before the block is pieced. This 
makes a nine inches square block and 
requires   51/2   yards   of  white  with   3 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
yards of green or autumn tints to com- 
plete into a full size coverlet. 

A border of maple leaf blocks each 
9 inches square separated by 3-inch 
strips would be handsome. This, be- 
tween 3-inch borders of white, would 
complete a center five blocks wide by 6 
long, into a top about 75 by 84 inches. 
Bind in color to finish the edge. 
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ROLLING OR EIGHT- 
POINTED STAR 

THERE are ever so many star quilt 
   blocks of  4,   5,   6 and 8 points. 

The diamond pattern here given 
fits together eight times into a perfect 

eight-pointed one, which is perhaps fa- 
vorite in the galaxy. 

The smaller sketch shows the simplest 
way of completing it into a block with 
four squares and four triangles or half 
squares. But when elaborated with 
eight squares and then again with eight 

more diamonds it becomes a glorious 
affair authentically called "The Rolling 
Star." 

If I were piecing it, I should split 
each square into two triangles, as sug- 
gested on the pattern to simplify the 
seaming  together.    Only nine Rolling 
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Stars with borders of course to add size, 
are needed to make a quilt. 

The Rolling Star blocks finish 21 
inches across. You will require 11/2 
yards of print for the center star dia- 
monds, 31/2 yards of plain for the outer 
diamonds and the six-inch border, and 
31/2 yards of white. 

A Pineapple or 8-inch Feather Circle 
would quilt nicely on the 9-inch "set" 
squares. 

SQUARE AND COMPASS 

HE Square and Compass is one of 
the more intricate quilt designs, 
and yet there are only three pat- 
terns used. As the story comes to us, it 
was first designed by the wife of a life- 
saving crew's captain, so to maintain the 
sea flavor throughout, blue or blue- 
green with white would make it most 
nautical. Aside from pointing eight true 
directions like any real compass should, 
it some way suggests spars and rudders 
and propellers. So if you possess that 
bit of romantic imagination which the 
quilt originators had, you will surely 
appreciate the "Square and Compass." 

Cardboards are made exactly from the 
parts here given and traced around, onto 
the cloth. Cut a seam larger than the 
penciled part and sew first the triangle 
block onto the long one, then the "pie- 
shaped" pieces into the ends to form a 
larger triangle. This, of course, is half 
of the small square which in turn is 1/4 
of a complete block. 

Each block will be thirteen inches 
square, a good size for patchwork pil- 
lows, or if making a whole quilt, this 
pattern uses all pieced blocks which 
form a continuing and overlapping se- 
ries of squares and compasses all over 
the coverlet. 

The quilt sets together 6 blocks wide 
by 61/2 blocks long and requires 36 
whole mocks and 6 half blocks. It fin- 
ishes about 78 by 85 inches. Or sur- 
round a much smaller center, say 4 by 
41/2 blocks, with a 5-inch plain band for 
fancy quilting and a pieced border of 
half blocks 61/2 inches wide to 
complete. The more intricate the pattern 
and the 

smaller the cut units, the greater the 
yardage required. For instance, you can 
make a comfort top 72 by 90 inches 
from five yards or 36-inch material. 
But cut it up into squares, or smaller 
pieces, or yet smaller, and the seams 
soon take up almost as much as the 
part that shows. You will need 9 yards 
for this quilt, 41/2 yards of each color. 
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DOVE IN THE WINDOW 

DOVE in the Window" is rather 
an intricate block to piece but 

a  charming  and  unusual   one 
when done.    It finishes about fourteen 
inches square, suitable size for a patch- 
work pillow.   If used for a whole quilt, 
set the 25 blocks together with 3-inch 
strips of pieced sand and white with 3- 
inch   squares   of   sand   color   or   tiny 

pieced nine-patches at all intersections. 
As with the others in our patchwork 

series this gives exact size of finished 
parts; trace these sizes on the wrong 
side of the cloth, then cut a seam larger 
sewing back to the line. 

The quilt sets together 5 blocks wide 
by 5 blocks long, with strips 3 inches 
wide by 14 inches long joined with the 
squares at the end of these strips. 
These strips are cut 13/8 inches, two of 
sand and one of white to go between 

them. With seams off from sewing 
them together, they appear between 
blocks 3 inches wide. A 3-inch border 
all around the pieced center may be of 
the sand color with binding of rose or 
blue. 

Twenty-five pieced blocks, 40 pieced 
strips and 16 3-inch squares will finish 
about 82 inches square. Material needed 
is 11/2 yards of rose, 11/2 yards blue, 2 
yards sand and 41/2 yards of white, ft 
total of 91/2 yards. 

58 



ONE HUNDRED AND ONE PATCHWORK   PATTERNS 
  

 

ROB PETER AND PAY 
PAUL 

HIS quilt gets its name from the 
appearance of the light blocks be- 
ing cut out to add to the  dark, 

while the dark blocks are trimmed to 
piece out the light blocks.   This proce- 
dure is not exactly the case, however, as 
in reality the blocks must be larger to 
provide for a seam. 

Make cardboard cutting patterns from 
the sketch given above.   These patterns 

do not allow for seams, so draw on the 
cloth around the cardboard but cut a 
seam larger and then sew to the pencil 
line. 

Rob Peter and Pay Paul looks like a 
series of circles when set together, but 
the unit block is square, as shown in the 
small sketch at the left. Of course half 
of the blocks are made with dark cen- 
ters and half with light centers sur- 
rounded by the darker color. Blue and 
buff are suggested but any two harmo- 
nizing colors make up attractively in 
this charming, old-fashioned design. 

The blocks are a generous 51/2 inches 
square. The quilt may be 14 blocks 
wide by 15 blocks long to finish about 
77 by 83 inches. For the 105 light 
blocks and 105 dark ones you will need 
41/2 yards each of a light and dark color. 
It is equally effective, and less work 
with a solid center, say 9 by 10 blocks 
—a wide plain band of the light fancy 
quilting, a pieced border of blocks, then 
a narrower border of dark. 

This pattern is sometimes called "Or- 
range Peel" and by others "Dolly Madi- 
son's Workbox." 
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JACOB'S LADDER 

TiHE Jacob's Ladder block is rather 
   large, 131/2 inches square, but it is 

really   composed   of   nine   little 
pieced blocks, five four-patches and four 
triangle   squares.     These   nine   little 
patchwork blocks and again the large 
squares must all be set together so that 
light squares follow light and dark ones 
dark, as shown in the sketch.    Other- 

wise   Jacob   might   yet   misstep   on  a 
faulty ladder! 

The band of four patches set diago- 
nally between dark triangles makes one 
of those clever little patchwork borders 
which add so much of well planned 
beauty to a patchwork quilt. It would 
finish about 6 inches wide and could be 
effectively spaced between plain color 
strips of dark or light. 

The quilt sets together with alternate 

unbleached blocks, 13 inches square, and 
is 5 blocks wide by 5 long plus a three- 
inch border. If thirteen pieced blocks 
and twelve plain ones are used the quilt 
will finish about 73 by 73 inches. Ma- 
terial required is 5 yards of unbleached, 
11/2 yards red print, 1 yard brown 
and 1 yard extra for the three-inch 
border. 

An Anchor design, slanted all one 
direction, would be lovely quilted on the 
large plain squares between "ladders." 
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GREEK CROSS 
'THIS Greek Cross is one of the many 
variations of nine-patch, that old- 
time favorite upon which so many 
little girls have learned the gentle art of 
stitching. However, Greek Cross is 
quite an elaborate version, and made up 
in the analogous color harmony sug- 
gested above, three kindred colors in 
about the same light and dark value, it 
is a beautifully unusual quilt. 

The block is nine inches square and 
the strips between the blocks are three 
inches wide. Patterns are made by trac- 
ing the ones here given onto cardboard 
and cutting carefully. These are used 
to mark around onto your cloth, but cut 
a seam outside of this line. The pencil 
line is used to sew to; it marks the size 
of each finished part. 

The quilt includes 49 blocks, 7 wide 
by 7 long, and sets together with strips 

3 inches wide by 9 inches long. Fill in 
the intersection squares at the end of 
the strips, when putting together with 
blue 3-inch squares. Forty-nine pieced 
blocks, 84 lavender strips, and 36 blue 
3-inch squares will finish about 81 by 
87 inches if 3-inch strips are added at 
top and bottom for additional length. 
You will require 21/2 yards of 
lavender, 2 yards white, 11/2 yards 
blue and 2 yards of rose. 
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DOUBLE T 
ICTURING a quilt block is quite a 
different matter from visualizing a 
series of blocks set together to form 

an entire quilt pattern.    Double T is 
rather complete in itself, therefore good 
for a patchwork pillow, and good size 
too, as it is twelve inches square.    It 
may set  together with alternate plain 
squares or is especially attractive with 

three-inch strips of white or harmoniz- 
ing color between blocks, either continu- 
ing in unbroken lattice work or with 
three-inch squares of the other color at 
the corners. 

Patterns are made by tracing the ones 
here given onto cardboard and cutting 
exactly. These do not allow for seams. 
Draw on your cloth around cardboard, 
but cut a seam larger, sewing back to 
the pencil line. 

The quilt sets together with 3-inch 
strips of white intersecting with 3-inch 
squares of print at all corners. If it is 
five blocks wide by five long plus the 
3-inch strips it will finish 72 by 72 
inches. A 3-inch strip may be added at 
top and bottom for additional length. 

Twenty-five pieced blocks, 40 strips 
3x12, and 16 3-inch squares will require 
4 yards of print material, and 5 yards 
of white. 

62 

P 



ONE HUNDRED AND ONE PATCHWORK PATTERNS  

QUILTING PATTERNS 

OLD-TIME quilting patterns were few compared to the great number of designs for patch- 
 work. About a dozen standard patterns, with their variations completed the list. Here 
they are: diamonds, shells or scallops, circles, ovals, cables, crescents, stars, hearts; leaves, 
running vines, tulips, roses, buds; pineapples, harps, birds, baskets, and feathers, feathers, 
feathers! 

The easiest pattern of them all was made of single lines running diagonally across the 
quilt. Diagonal stitching shows to better advantage than that running parallel with the 
weave. Too, the cloth is less apt to tear or pull apart than if the quilting lines are run in 
the same direction as the threads of the fabric. 

The single diagonal lines may be made in sets of two and three thus making the pat- 
terns called the double and triple diagonals. This is the first step toward ornamentation in 
quilting. A further step was made when quilting lines crossed to form the diamond, or dif- 
ferently spaced, the "hanging diamond" or the "broken plaid." 

You can make any of these designs without a printed pattern adding them to the top 
after it is stretched firm and smooth in the quilting frame. For straight line quilting you 
can borrow an idea from the carpenter; use a cord lightly chalked fastening it in place tightly 
stretched. Let a second person snap the cord, it will fly back making a straight line that 
can be brushed off when no longer needed. One tradition was that a bride could snap her 
"Bride's Quilt" but that was all; she was not allowed to quilt it. 

Nowadays we use a yardstick or thinner strip that is perfectly straight, marking on either 
side to fill in such spaces as used to be "string snapped." 

In making the more complex designs with loops, circles and segments of circles it is easi- 
est to buy a pattern. But if you try making one yourself use an improvised compass. This 
requires a pencil, pin and piece of twine. After determining the radius of the circle measure 
off the same distance along the twine from your pencil. Tie another loop and let the pin 
serve as the axis from which the circle radiates. A plate or saucer will also do for mark- 
ing round designs, and one common little pattern is called the "teacup border" where 3-inch 
circles make a continuing overlap. 

An easy way to make the shell pattern is to trace a row of half circles the desired size 
to a short strip of cardboard. With a pair of sharp pointed scissors cut around the tracing. 
This scalloped strip can be laid flat on the quilt and traced. One row completed, lay the strip 
close to the top of the first row, jogging the placing one half unit and repeating to fill any 
desired area. 

Close shell quilting is beautiful either for borders or background spaces. Larger shells 
make a favorite edge on a quilted puff or comforter and are nearly always used on the silk 
comfort that scallops around the edge, then reverses the scallop pattern to make the shells 
face in for half a dozen or more rows. 

Both pieced and applique blocks are almost always marked for quilting in lines which 
parallel their seams. For instance a nine patch block with its finished squares two inches 
across would be quilted on all nine squares one fourth inch in from all seams. This would 
mean 9 squares, each 11/2 inches across, ½ inches apart at all places. Each alternate 
plain square might be gorgeous with a small feather circle, a series of crossed lines, a star or 
pine-apple. A pieced "Skyrocket," "Weathervane," or any star block will make a lovely 
pattern on the reverse side when quilted to follow the seams.   So for strength as well as 
design we 
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retrace the pieced block when quilting it. Some quilters do not draw lines for this but sew 
along at an even distance, usually 1/2 or 3/8 inch from the seams. 

For exquisite quilts of fine white muslin or sateen, the very careful quilters marked out 
with a roweled dress-making wheel or by scratching the line with a needle. In fact, the Ken- 
tucky quilters make a marking tool by sticking a strong needle into a large cork, leaving the 
eye end out to mark with. But only a small space may be marked at a time this way as the 
line disappears soon. 

Marking around cardboard or crinoline patterns with a hard lead pencil is an approved 
method, but the lead must be hard or a soiled, smudgy surrounding will result. Crinoline's 
advantage for quilting units is that they may be pinned through this stiff, buckram-like cloth 
to hold even an elaborate design in place while marking. 

The stencil type pattern is also used, or cut out parts with an ornate outside. Many, 
many hours are spent in marking out a quilt—it is indeed a specialized craft by the time hon- 
ored methods. That is why many of the loveliest old quilting designs have been adapted into 
wanted sizes and produced in perforated form. With the busy modern woman in mind, patterns 
simple or elaborate have been made that will stamp an entire top artistically, which means suitably, 
in an hour or two of time. Almost every cutting pattern has a harmonious quilting design 
suggested to use with it. 

When using perforated patterns it is well to stamp the quilt top on a table before stretch- 
ing it in the frames, or even to stamp blocks singly before the top is set together. When the 
women who are to quilt it do the marking out, they usually stamp a "reach" at a time, which 
is about 12 inches. 

The design of your patchwork will largely determine the designs used in quilting. An- 
gles with angles, and curves with curves, does not always hold true as most piecing is angular 
and much quilting is curves. Large plain blocks make the major demand for ornate quilting, 
while the converse is comfortingly true. That is if your piecing be elaborate the quilting may, 
yes, must be simple! 

 

Feather Circle. 
                             Dove of Peace. 

 
Four Flowers. 
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Suggested Perforated Quilting Patterns and Their Use 

PERFORATED   QUILTING 
PATTERNS 

ARKING a quilt for quilting is 
more nearly like an artist's  job 
than any step in the making of a 

quilt.    On pieced blocks straight lines, 
which follow the seams of the patch- 
work or cross into checkerboard or dia- 
mond effects, are usually best.    On the 
alternate plain blocks or strips and on 
borders the quilting may be as ornate 
as desired. 

Manufacturers have adapted some of 
the old-time favorite designs in addition 
to originating new patterns, to fit other 
space plans. These come on a special 
tough but transparent paper, the design 
perforated so that it may be used over 
and over with stamping paste. 

HOW TO STAMP 
O USE stamping paste, wet a piece 
of cotton lightly with benzine or 
naphtha, then rub over the paste 

until the cotton shows color. Place 
your perforated pattern over your mate- 
rial, smooth side of the pattern up. 
Hold pattern firmly in place and rub 
lightly over the design with your cotton. 
Be careful not to get your cotton too 
wet. -After you have finished using the 
pattern, pour some benzine freely on a 
piece of cotton and clean pattern through 
the perforations thoroughly. This paste 
will not smear like a pencil or powder 
but does not remove easily. If stamped 
lightly the thread should cover it. If 
you practice first on scrap material you 
can soon judge how damp to have the 
cotton, how little paste will transfer, 
and then there will be no mistakes. 
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A GROUP OF INTERESTING PERFORATED QUILTING PATTERNS 

 
MAPLE LEAF may be used to fill in 
corners in connection with larger 
patterns or four on a block.    The 
Shell will make a charming border repeat. 
Thistle is beautiful for corners, between 
scallops, for a border, or centered four on 
a square. 

 

 

Cherry Basket. Oak Leaf and Acorn. Snowflakes. 
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NOONDAY LILY 

N THE Noonday Lily block the three 
small pieced squares are made first, 
then joined together as shown with 

two plain blocks of the same size. Then 
a larger square, the area of four small 
squares or about 9-inch cuts for the re- 
mainder of the block.    Onto this appli- 
que stems and leaves, and a corner clips 
off  to  be  replaced  with  green.     The 

longer straight stem pattern also is not 
given, but should be about 12 inches 
long of the darker green. 

Twenty-five whole blocks set together 
diagonally with plain pale green squares 
of equal size makes a center about 83 
inches square. The border of light or 
darker green could be enhanced by small 
pieced lily squares appliqued at regular 
intervals. Borders may be wider at top 
and bottom to make the quilt longer 
than wide. 

This is an unusual color scheme for 
the Noonday Lily. Usually the back- 
ground is white, blossom two shades of 
some hue such as rose pink, orchid or 
yellow, with green. 

Material Estimate: For the plan de- 
scribed you should allow 61/2 yards of 
pale green, 11/2 yards of darker green, 
and 1 yard or white. 
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RAMBLER 
THIS is the Rambler, an old-fash- 

   ioned   favorite   which   pieces    a 
block  about   121/2  inches  square, 

if seams are allowed extra. It is clever 
either as a patchwork pillow or for a 
quilt top set together with alternating 
white blocks, the roses spotting color, 
and the triangle leaves rambling in for- 

mal pattern diagonally across the quilt. 
To piece, sew four small white tri- 
angles onto the center square of rose. 
Then piece the four other squares of a 
pink and a green and four small white 

68 



ONE HUNDRED AND ONE PATCHWORK     PATTERNS 

 

 

 

triangles. Complete by making the 
diagonal center strip and two large cor- 
ner triangles into the finished square. 

Material Estimate: In making this 
quilt, 21 pieced blocks are set together 
with 21 plain white 121/2-inch 
squares. 
Six blocks wide by 7 blocks long, fin- 
ishes about 75 by 87 inches. This quilt 
requires 1/4 yard rose, ½ yard pink, 1 
yard green, 61/2 yards white, or 81/4 
yards in all. 

Butterflies would be exquisite on all of 
the plain squares between ramblers, or a 
10-inch Feather Circle would be effective 
and considerably less work. 

CROSS AND CROWN 

THIS quaint old pattern with its 
 "firm-in-the-faith" title is really a 
variation of the lily blocks. They 
have flowers resembling these "crowns" 
combined with applique stems, leaves, 
or perhaps a pieced basket corner as 
was shown at another time. "Goose 
Tracks" is also quite similar in pattern 
but of course less dignified in name! 
This is one of the more simple quilts 
to piece, the finished effect varying con- 
siderably in relation to the way it is set 
together. 

With red lattice strips joining white 
squares at the corner the pattern stands 
out entirely different than when white 
strips or large squares are used, or again 
the background may be light with darker 
design. Allow seams extra; about 3-16 
of an inch is right for this on all sides. 

If 10-inch blocks set together with 
white strips 4 by 10 inches and 4-inch 
red squares, the quilt 6 blocks wide by 
7 long will finish about 80 by 90 inches. 
For the 42 pieced blocks, the 71 white 
strips, and 30 red squares you will need 
3 yards of red material, 21/2 yards white, 
3 yards white strips and ¾ yard red for 
squares. 
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ORDER NO. 11 

THE quilt  authorities  may 
identify   this pattern as the "Hickory 
Leaf" and it is doubtless of the stock 
of that   pioneer   favorite.   But   the   
quilt from which we secured the pattern 
had such   a   thrilling   history   that   it   
deserves its romantic special name—
Order No. 11. 

A dear old lady in her eighties who 

was a little girl in Jackson County, Mis- 
souri, back in war times, had seen her 
mother's choice new quilt snatched from 
the bed by marauders. She carried the 
memory of its striking pattern in her 
mind and years later translated it in 
terms of the white and peach and 
creamy yellow satine into a quilt, from 
which we secured this pattern. 

A 12-inch square is the background 
upon which the nine curved sections ap- 
plique.   Patterns here given are the line 

to crease and baste back to, so cut each 
unit a seam larger. 

The quilt was 7 blocks wide by 8 
long and finished about 81 by 92 inches. 
You will require 61/2 yards of white 
material, 2 yards of yellow and 11/4 
yards of peach. This is for a design on 
every block, but really it would be 
lovely with less center and a scallop 
border of the "watermelon" type using 
an outer scallop of peach with an inner 
following of yellow. 
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OCEAN WAVE 

HE Ocean Wave is a decided favor- 
ite for one who is willing to put 
considerable piecing into making 

a lovely quilt. A block is made of four 
six-sided units of 24 triangles, all made 
exactly alike, but set together so that 
the groupings of dark and light trian- 
gles alternate as shown in the small 
sketch. Four of these six-sided units 
set together as shown in the small dia- 
gram finish into a block 18 inches 
square.     These  may  set  together  with 

alternate 18-inch white blocks quilted in 
matching pattern. 

Or, for the really old-time "set" of an 
Ocean Wave, omit the 4 large white 
corner triangles. 

Join the eight-sided blocks where 
the large triangles are shown in the 
sketch, with 6-inch white squares to fill 
in the center spaces between the blocks. 
Set the top together in such a way that 
all six-inch squares will set diagonally 
on the quilt. This plan makes an over- 
lapping design similar to the double 
wedding ring. Four blocks wide, with 
center squares diagonally placed make a 

top row. An identical four make a sec- 
ond row, but there will appear to be 
three intermediate blocks with two 
halves at the sides between these first 
and second rows. 

Material Estimate: In making this 
quilt, 4 blocks wide by 41/2 blocks long, 
it will finish about 72 by 81 inches. 
This requires 16 whole pieced blocks, 
without the four corner triangles and 4 
half blocks set together with 6-inch 
squares and half squares cut diagonally. 
This requires 31/2 yards of print, 51/2 
yards white. Allow seams extra on all 
blocks. 
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THE LONE STAR QUILT 
ONE STAR, sometimes called "Star 
of the East" or "Star of Bethle- 
hem," is one of the more ambitious 

projects in quilt making, and yet the 
result is so effective that many have 
completed coverlets of this design. In 
making any quilt, one should think of 
the top as a whole; in making a Lone 
Star it is imperative. 

Using the unit diamond to finish the 
size here given, that is by allowing a 
seam extra all around, the large star 
will measure large enough for a very 
large spread, about 90 inches. Or by 
cutting the diamonds the pattern size 
and not allowing extra seams the large 
star is really a better size, about 68 
inches across. Borders may be added 
in the proportion shown, widest at the 
bottom to make the quilt longer than 
wide. You must lay out your color 
scheme first on a checked diamond as 
here shown which represents 1/8 of the 

complete star. Any radiation of color 
may be planned, either extending out 
with all different hues or repeating to 
double back as in the color scheme sug- 
gested. 

The diamonds are pieced together in 
rows, the rows then joined with careful 
corner matching to form the huge dia- 
mond, eight of which make the star. 
Background triangles have to be cut the 
exact number of inches that your star 
points finish—about 25 inches in the 
quilt shown. 

For quilting we suggest a large Rising 
Sun to fill in the squares and half squares. 

Material Estimate: The Lone Star 
quilt requires 4 inches of red, 12 inches 
orange, 20 inches peach, 28 inches yel- 
low, 36 inches lettuce green, 44 inches 
turquoise, which is four yards for the 
colored diamonds; four yards for the 
white diamonds and 31/2 yards for set- 
ting together as shown—111/2 yards in 
all. 

WIND BLOWN SQUARE 
THE Wind Blown Square is a sort 
 of topsy-turvy pattern originally 
pieced of white with light and 
dark prints. Of course analagous colors 
always make lovelier quilts as lavender 
and violet, buff and apricot, or pink and 
rose which is suggested. Contrasting 
colors may also be used as peach and 
jade green, or yellow with blue-purple. 
Material Estimate: In making this 
quilt, 36 pieced blocks are set together 
with 36 plain 9-inch blocks, 8 Blocks 
wide by 9 blocks long. This finishes 
about 72 inches by 81 inches, and re- 
quires 1 yard of rose, 1 yard pink, and 
51/2 yards of white. 

The Four Flowers design would quilt 
beautifully on the alternate plain blocks. 
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PIN WHEELS 
IN   WHEELS   with   an   ancestral 
name older yet—"Flutter Wheels" 
—is one of the easiest of all patch- 

works to make.    We remember seeing 
this motif on "Barbara Fritchie's" quilt 
in her house at Frederick, Maryland. 

The only bit of wisdom to proffer on 
making this pattern is to cut all trian- 
gles on the true diagonal, that is with 
threads parallel to the two shorter sides 
each time, and then to not stretch the 
bias edges in seaming them together. 

This may be an all-over pattern or' 
the nine patch unit here shown may be 
used as a block and set together with 
lattice strips or plain squares. This is 
a good design for using scrap material 
of the children's frocks and rompers— 
dainty bits of print and plain to com- 
memorate happy days. Seams may or 
may not be allowed extra. A clever 
patchwork border to use between plain 
strips could be composed of little pin 
wheel squares set diagonally between 
triangles, like the center band from this 
block. 

Material Estimate: If seams are al- 
lowed extra, the blocks will finish 18 
inches square—16 blocks set together 
with 4-inch strips of white, will finish 
about 84 inches square. This requires 
21/2 yards of yellow, 2 yards of green, 
and 4 yards of white, or 81/2 yards in 
all. 

A Maple Leaf would be interesting 
quilted on each 6-inch square, with a nar- 
row Cable on the strips between blocks. 
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BIRD'S NEST 
 BIRD'S NEST in soft tan cham- 
bray  or  broadcloth  is  contrived 
along  modern  angles  to  enclose 

nine bright blue-green cubist eggs.   The 
whole  forms  a  really  lovely  block  to 
use in a whole quilt or for a gay little 
patchwork    pillow    about    14    inches 
square.   By the way, a boxed edge of 

the blue squares and white triangles 
would be a perfect finish for such a 
pillow. It would even be worth while 
to piece such a border for the quilt. 

Cardboard cutting patterns are made 
from the 5 here given. Mark around 
these onto material, but cut a seam 
larger sewing back to the pencil line. 

Material Estimate: This quilt sets to- 
gether with plain white blocks and a 

six-inch border which makes it finish 
about 82 inches square. For the 13 
pieced blocks and 12 plain ones and 
border you will need 11/2 yards of tan, 
1/2 yard blue, and 7 yards of white. 

A President's Wreath would exactly fit 
the plain squares and twisted cable border 
would space beautifully onto the 6-inch 
plain band. 
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THE DRESDEN 
PLATE QUILT 

A PICTURESQUE quilt named for 
exquisite old-world  china  comes 
to us as the Dresden Plate.    It 
must  be  of  dainty  colors,  irregularly 
placed so the whole will  blend  as  a 
flower garden. 
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MILKY WAY 
ILKY WAY is a large block fif- 
teen inches square, or by contin- 
uing two more rows top and side 

it could be made twenty-one inches 
square. It would make an unusual 
counterpane by piecing a border all 
around nine inches wide, which com- 
pletes the dark and light star, to use 
with a center of solidly pieced blocks 
either square or oblong. This would 
leave a wide plain space of blue or 
white for quilting between the pieced 
center and the pieced border. 

Milky Way is simple to piece and 
very effective as well. Seams are not 
allowed in the sizes here given. This 
design is even more attractive in very 
small blocks and of course the two 
squares and one triangle can easily be 
reduced in size but kept the same rela- 
tion to each other. 

Material Estimate: To make this 
quilt with 15-inch blocks as described, 
make a large pieced center section 30 
inches wide by 39 inches long. This is 
made of four 15-inch blocks, two blocks 
wide by two blocks long, plus three 
rows of small 3-inch blocks to make an 
oblong. Add a 12-inch strip of blue all 
around. Finish with a pieced border 9 
inches wide—2 strips 9 inches wide by 
81 inches long and 2 strips 9 inches 
wide by 54 inches long will be needed 
for the pieced border. This plan re- 
quires 2 yards blue, 3 yards gold, 4 
yards of white, or 9 yards in all. 

HOLLYHOCK WREATH 
LONG with all the pieced blocks 
come a few small applique de- 
signs. This is a charmingly pat- 

terned block using 3 colors on a 16- 
inch white or unbleached background 
square. Sixteen squares, either all ap- 
plique or half of them just plain quilted, 
make a 64-inch center, which with 
plain borders is ample for a quilt. 
There should be a wider border at the 
bottom both for use and better design. 

Cardboard cutting patterns are made 
exact sizes of the 5 patterns here given. 
These do not allow for seams, so mark 
the goods around each pattern, but cut 
a seam larger and crease back to the 
pencil line. Baste very carefully, press 
and whip or blindstitch the units in 
place. Other plain colors or prints may 
be used, as lavender, blue or yellow 
with orange centers, pink with deeper 
rose or wine red with buff. 

This is good size for an odd pillow, 
using scraps of silk on pongee or black 
satine. 

Material Estimate: In making this 
quilt 16-inch blocks are set together to 
make an all-over pattern. Sixteen 
blocks are required, 4 blocks wide and 
4 blocks long, which plus a 6-inch bor- 
der at top and sides and a 12-inch bor- 

der at bottom finishes about 76 by 82" 
inches. This requires 1/4 yard coral, 
11/2 yards apricot, 21/4 yards green and 
61/2 yards white or unbleached for 
blocks and border, a total of 101/2 yards. 

A President's Wreath is most appro- 
priate on the plain squares. Outside of 
the quilted and appliqued wreaths, fill in 
with check quilting. 
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RISING SUN 
ISING SUN is an intricate pattern, 
but not enough so to daunt the 
quilt maker who aspires to a design 

that is both lovely and unusual. 
The numbers on each pattern are, as 

always, for one block, although it does 
sound like a good many this time. 
Make cardboard cutting patterns, and 
mark lightly around them onto material. 
Then cut a seam larger all around and 
sew back to the pencil lines. 

First piece four small triangles, two 
white and two color, into a block which 
in turn sews onto the curve block. 
When 12 of these are pieced sew the 
long seams which make it into a wheel. 
The "hub" is gathered into a crease 
around and appliqued on to finish. 
Thus this whole wheel or sun, may 
either be appliqued onto a 12-inch 
square or pieced in with the four white 
corner blocks as shown in the pattern. 
Flame red and orange with white, un- 
bleached or yellow, makes a stunning 
counterpane from this pattern. 

This quilt sets together with alternate 
white blocks, and contains 23 pieced 
blocks and 28 plain ones, that is 7 
blocks long by 8 wide, finishing about 
77 by 88 inches. You will need 1/2 
yard of red, 2 yards of orange, and 61/2 
yards of white. 

AN APPLIQUE RISING SUN 

THERE are different versions of the 
   Rising Sun, and the blocks of the 

one pictured here are to be ap- 
pliqued   onto   18-inch   white   squares. 
Thirteen complete applique blocks, alter- 
nated with twelve 18-inch white blocks, 

will make a 90-inch quilt. 
This makes a charming large pillow 

to finish round or square. 

78 

R 



ONE HUNDRED AND ONE PATCHWORK PATTERNS 

QUILTING THE QUILT 

WE HAVE carried our story of quilt information through several chapters to help you 
 decide on material, and patterns for piecing and quilting. We have told you how to 
cut and make up the blocks, and fit them together into a top. That is as far as most mod- 
ern quilt makers care to go. It is usually the wisest thing here to call upon a professional 
quilter or your church "aid society" to complete the task—especially if you are inexperienced 
and the quilt top handsome. It is customary for the owner to furnish lining, cotton bat and 
thread. Usually the workers mark and quilt them, charging varying amounts in different lo- 
calities and dependent on the local demand for such work, skill of quilting and the simplicity 
or elaborateness of designs used. We have known quilters to charge as little as 75 cents for 
a spool or as much as $5.00. This charge is based on the staple 100-yard spool. Number 50 
white is the standard for ordinary materials, although some prefer number 60 or even 70 
thread for use on fine cloth such as light satines. 

Quilters always have their own collection of quilting patterns from which they evolve 
the right fill-in for every space, block patterns, borders, and little leaves, hearts or flow- 
ers for too wide spaced corners. However, many women of today with their artistic ten- 
dencies are using perforated patterns to stamp their own, rather than trust this most impor- 
tant part to the vagaries and whims of some dear old lady who marks out according to the 
same ideas she has had on all the quilts she has ever done. Besides, it is quite possible to get 
quilters who can quilt, but will not attempt the marking out. You see that part is apt to be 
a monopoly in the aid society. Sister Markham does all of that with a high hand and flour- 
ish, while the timid Sewell sisters quilt to perfection, but daren't trust their hands at the "art 
part." Remember that the section quilted around stands up, while the stitched part is held 
close. For instance in the Lone Star, we quilt on each tiny white diamond, and each colored 
diamond between puffs up. 

"APARTMENT QUILTING" 

Maybe this should be "compartment" quilting, but still it was originated for the woman 
who lives in tiny rooms, efficiency all over, even to finishing her full-sized quilt therein, to 
its last lovely stitch. This may be done in an apartment that can't accommodate a large pic- 
ture frame, to say nothing of quilting frames! One young thing wrote, "We even have col- 
lapsible to yet, I am quilting mine own quilt."oth brushes, and  

The s uilt the  together—a "makeshift," ecret is this, q blocks separately, then set them 
s  chicken after it's baked." ays grandmother with a sniff, "about as backwards as pickin' a
B d short cuts that leave us ut oh, the modern methods we love, the jolly substitutions an
ti blocks are pieced, and the me and energy for recreations like quilt making. So after the 
p t a back and interlining the same size. Spread lain squares stamped for quilting we may cu
t te around and through rather firmly. Then you may quilt hem smoothly on a table and bas
t  taking even stitches which go through the entire thickness. hem on the table, or on your lap,
S is way, or eighths, or single blocks. The quilted sections ome quilt a fourth of the quilt th
ar ng side. Then smooth the e joined by sewing top parts with a running stitch on the wro
interlinings of cotton to overlap about 1/4 inch, and sew back sections together with a blind 
s ued along the join line. titch.   The quilting is then contin

Bias tape in white or a color m on the back, making a pat- ay be used to cover all seams 
tern of squares over it all. 
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PUTTING INTO THE FRAMES 
The authentic way to quilt is to have a large frame into which the whole coverlet is 

stretched. The frame itself is so simply constructed that every household used to have its 
own. Four smoothed pine strips 2 inches wide by 3/4inch or 1 inch thick are cut in two 
lengths. Two long ones are possibly 9 feet long while the width pair may be 90 inches or 
only four feet. This half width frame means that you can put only half of the quilt in at a 
time; it saves room, but may sacrifice some in quilting smoothness. Round pieces are excel- 
lent for these side pieces, especially when there are accompanying uprights with holes bored 
to fit which makes the frame rather like a table. Clamps are preferred to bolts for holding 
the corners securely. 

The side bars of the quilting frames should have a fold of ticking or heavy muslin 
c g losely tacked their entire length. Pin or baste the quilt lining to these so it will not sa
during the days of work to come, one side to each bar. If using the narrow width frame, 
roll up the extra length at one end; stretch and secure the corners firmly. A lining is better 
cut several inches larger than the quilts' top as it may become frayed during this part of its 
useful history. Next the cotton bat is carefully unfolded and spread, and the top placed 
even more gently over this. Its edges are basted to the edge of the lining at the sides with 
perhaps a pinned on strip to wrap over the end for perfect smoothness. This is a step which 
requires precision, and discouragingly shows up any undue fullness or tightness that has oc- 
curred in your piecing. However, puffs will quilt down considerably. We saw a "Lone Star" 
that breezed up like a circus tent, quilt down to satisfaction. 

QUILTING 
Telling you how to quilt is almost as impossible to write in words as to describe an ac- 

cordion without moving yo  a short needle, another holds out ur hands. One quilter says use
for a long needle, nicely c ving experts it seems to me that urved! After trying it and obser
t ll he trick is in sewing clear around and back again like your hand could roll about the sma
curved units, sort of a standing on your head effect. Aye, this is the rub that may keep the 
quilts of today from really rivaling the ones of yester-year. It is difficult to take small, even 
stitches, through three thicknesses, especially as one of these is rather heavy cotton. But the 
running stitches, must be even, must go clear through each time, and should be small. The 
position is rather awkward and tiring to one unaccustomed in the art. The left hand is held 
under the work, although sometimes it is the right hand under, as many expert quilters get 
ambidextrous. While some can quilt around and towards themselves, decidedly right-handed 
folks fasten the thread oftener, and always work from right to left. 

No matter how beautifully you tat, embroider, play the mandolin or paint china—your 
first quilting will not be expert; this takes much experience and the novice cannot hope to 
acquire speed or perfection on her first quilt. 

If you try quilting continuously for several hours your fingers are apt to become very 
sore. A remedy for this is to dip them in hot alum water which toughens the membrane. 
Thread pulled across the upper side of the right little finger often causes a blister. One way 
to avoid this is to wear a rubber stall over your finger, which protects it from blisters and 
bruises. One can only reach about a foot over the side of the frame. When you have fin- 
ished some twelve inches roll up the quilt. Another section is then unrolled. This quilting 
and rolling and unrolling is continued until the quilt is finished. 

It is then taken from the frame and usually the edges bound with a bias band of ma- 
terial, either white or of the predominating color used in the quilt. This binding should be 
cut about an inch or an inch and a half wide. It is usually machine stitched on one si f de o
the quilt then turned over and whipped down with small stitches. 
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BLAZING STAR 

HE Blazing Star is a glorious quilt 
in yellow and orange tones.    Fin- 
ishing  with   2   two-inch   strips   it 

makes a top 80 inches wide by 92 long. 
Without border, the quilt is right for a 

twin bed, or border strips in white and 
yellow may be made. 

IRISH CHAIN QUILT 

HIS double Irish Chain has a beauti- 
ful apple green tint for the body of 
the quilt, with white chains centered 

by a dark green one patterning it all over. 
This finishes about 90 inches square with 
the white border. 

ROSE OF SHARON 
OSE  OF  SHARON,  the  "Bride's 
quilt" of our fore-mothers finishes 
87 inches wide by 93 inches long. 

Nine  

T 

T 

R 
large  applique  blocks and  three 

half   blocks,   together   with   the   plain 
white squares for  quilting,  and a col- 
ored scallop border make this top. 
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CHERRY BASKET QUILT 

 BASKET is among the 
 most charming of old-time favor- 
ites, and this version of pieced 
basket with applique handle is particu- 
larly quaint. It may be developed from 
the pattern in any color plan, but old- 
time calico prints, red and yellow sprigged 
with a fine unbleached, are exactly 
suitable. Blocks finish 12 inches square. 

ORIENTAL POPPY 

ONE woman said, "Before I catch 
the quilt fever, I'll have to see a 
pattern that's entirely different 
and stunningly beautiful!" The Orien- 
tal Poppy is in answer, and beside fill- 
ing those requirements it is really quite 
simple to make. The pieced poppy is 
all straight sewing, the sort that may 
be run up on the sewing machine, while 
the bottom half of the block has two 
leaves and a stem that whips down by 
hand. 

The original was gorgeous in two 
values of red, a flame and a scarlet, with 
the flower center of black, boilproof of 
course, and green applique. 
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BEAUTIFUL STAR 

ARIETY is truly unlimited in the 
field  of quilts  and quilt making. 
That is one secret of the quilt fas- 

cination which charms from generation 
to generation.    So in the quilt pattern 
above, "Beautiful Star," its name is not 
its chief claim  to distinction,  but the 
beauty of an all-over pattern, that par- 
ticular "set" which requires no strips or 
plain squares.    It is pieced in a chintz- 

like calico print which makes part of 
the block and yet appears to set all 
blocks together. 

The block itself is 10 inches square, 
not as simple as some to piece, and yet 
when a yellow oil print combines with 
dull red and "unbleached" in the blocks 
it makes a coverlet well worth working. 

Materials Estimate: In making this 
quilt, 10 inch squares are set together 
to make an all-over pattern. Fifty-six 
blocks are required, 7 blocks wide by 8 
long,  which,   plus  a  2-inch  border  of 

light color and one of print will finish 
the quilt about 78 by 88 inches. This 
requires 5 yards of print, 2 yards of 
dark and 2 yards of light for making 
the border, 9 yards in all, which may 
allow enough for binding. 

The Maple Leaf, Shell, and Thistle 
designs could be used to good advantage 
in stamping the blocks singly for quilting, 
or the Snowflakes or Flowers after four 
blocks are joined. The pieced star quilts 
on the seam lines. 
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SHOO FLY 

A e siS SHOO FLY is one of th m- 
plest of old-fashioned patchworks, 
both to cut and to piece, it would 
be good choice for one on which a little 
girl  could learn  sewing.    Bits  of her 
frocks and aprons with perhaps those of 
her youthful chums,  too, would make 
the blocks doubly interesting. 

Patterns are cut from cardboard like 
the ones printed here, but the cloth 
could be cut 3-16 or a quarter of an 
inch larger all around to allow for 
seams.     They   then  make   a   block   9 

inches square which may be set to- 
gether with 3-inch strips of white or 
some one color such as a blue calico 
print into a clever quilt top. 

Materials Estimate: If using light 
blue for stripping and border with pink 
print and white blocks, alldw about 4 
yards blue, 21/2 of white and 2 of pink 
print.   This will total 81/2 yards. 

Quilting suggestion: 8-inch Feather 
Circle. 

BASKET OF ORANGES 

BASKET quilts are always endowed 
with a quaint charm that assures 
their popularity. There is the 
"Cherry Basket" which really shows no 
cherries, the "Grape Basket" sometimes 
called "Basket of Chips," and the Fruit 
Basket. There are numerous flower pot 
and basket designs with both pieced and 
applique posies above. But the "Basket 
of Oranges" with its naturalistic fruit 
and leaves atop a patchwork basket is 
especially charming. 

If seams are added to the marking 
units here given, a block will finish 
about IOV2 inches square, right size for 
one of those cunning little tuck in pil- 
lows, or a border may be added for size. 
The cutting patterns here given really 
piece only the bottom half of the 
blocks; the large top triangle upon 
which the appliques place will be identi- 
cal in size with your pieced half. Allow 
3-16-inch seam extra on all applique 
parts, also. 

Materials Estimate: When set to- 
gether on diagonal with plain un- 
bleached blocks this takes 25 pieced 
101/2-inch square blocks, 16 plain blocks, 
16 plain half-blocks (cut diagonally) 
and 4 plain quarter-blocks for the cor- 
ners. It requires 3/4 yard orange, 2 
yards turquoise, 1 yard green and 51/2 
yards unbleached or a total of 91/4 yards. 
The quilt top finishes about 75x75 
inches, and extra borders may be added 
top and bottom for additional length. 

One of those delightful "Running 
Vine" borders, most beautiful of the 
applique frames, would be wonderful on 
this quilt. The background could be 
about 10 inches wide, cut plain or shal- 
low scalloped. On this a continuing S 
curved vine made of green bias fold 
with leaves to match, oranges slightly 
smaller than those in the baskets, and 
grapes cut the size of a quarter in tur- 
quoise. 

A simpler border could be pieced 
from white and turquoise triangles and 
bordered with bands of green with an 
orange binding at the outside. Material 
estimate does not include borders. 

The Cherry Basket quilting pattern is 
charming with this pattern, on the alter- 
nate plain squares. 
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PINEAPPLE 

'T'HIS very lovely old quilt design, 
X sometimes known as "Washington 
Pavement" is not nearly so intri- 
cate to make as you might imagine. The 
cutting is especially important as it 
takes so many even width strips, all 
with exact 45 degree angles at the ends. 
But the sewing is straight seams such 
as may be run on the machine. The 
pattern may or may not allow for seams, 
depending on the finished size of each 
block. 

It is suggested for an all-over pat- 
tern. One of the most exquisite quilts 
we have ever seen was this pineapple 
cut small and done of all gorgeous bits 
of silk, working from very light center 
such as lemon yellow, shell pink or 
ivory through varying values of light to 
dark with dark green, brown, wine red 
and even black for the large corner tri- 
angles. These corners each boasted a 
bit of silken embroidery, thus using odd 
scraps of floss with the old neckties, 
velvets, brocades, etc. 

This may also be a wash material 
quilt of scraps, each block of white and 
some one print, or running the sequence 
of color values from light to dark each 
time. 

The blocks finish about 18 inches 
square, four blocks wide by 4 1/2 blocks 
long would be good proportion, and two 
complete finished blocks could be cut in 
half if the seams were machine done. 

Some women prefer to build this sort 
of block on a foundation of flour sack 
or such material, starting at the center 
square, of course, and covering to turn 
back each time. This way the center 
square is basted into position with raw 
edges left all around. The four dark 
triangles seam to turn back one over 
each side, with raw edges again to their 
outsides. Press, and repeat with the four 
shortest light blocks, etc. In quilt par- 
lance this sort of technique was known 
as making a "pressed quilt." 

A full sized Pineapple quilt will take 
about ten yards of cloth. 

In quilting a design of this sort best 
results are obtained by stitching along 
the seams—say 3-8 of an inch either 
side of all piecing seams. Where the 
four triangles come together a design 
may be quilted, such as Thistles, Shells or 
Maple Leaves. 

ARABIC LATTICE 

OR those who want something dif- 
ferent again and who do not mind 
fitting   around   corners   to   achieve 

the results we suggest "Arabic Lattice." 
The originator of this old pattern must 
have had a flair for the romantic as wit- 
nessed by the name as well as an apti- 
tude for work,  as the little blocks are 
really difficult to piece. 

Each finishes 51/2 inches square if 
seams are allowed extra and they must 
be pieced in A and B style to set to- 
gether alternately for the all-over pat- 
tern. These blocks in a continuing row 
turn an intriguing corner as well as 
making a single repeat border that is 
most effective. 

 
A pieced center of 30 or 42 little 

blocks, within a wide band of plain 
color for fancy quilting, then a pieced 
border and a plain to finish would make 
a stunning quilt.  

Material Estimate: Forty-two of the 
51/2-inch blocks would finish into a cen- 
ter about 33x38 inches—6 blocks wide 
by 7 long. This center plus a 12-r'nch 
border of light blue, then a 51/2-uich 
pieced border, and last a 3-inch border 
of green, will make the completed quilt 
top 74x79 inches. This requires 5 yards 
of light blue and 41/2 yards of green, 
or a total of 91/2 yards of material.  

For the intricately pieced center, lay 
out in straight lines for quilting and re- 
peat the Tulip or Snowflakes designs for 
quilting the wide plain border. 
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FEATHER EDGED STAR 

 FEATHER EDGED STAR, such 
as the block sketched here, is not 
such ?. quick  and easy thing to 

achieve, and yet when you consider that 

only 9 blocks are required for a quilt— 
and such a quilt—the undertaking is 
not so tremendous after all. 

Little white and red triangles piece 
together into squares, then strips; they 
edge a triangle marked "8 yellow" and 

complete a larger triangle by adding the 
small diamond to which 2 tiny white 
triangles have been added. The large 
diamonds have triangles added to them 
to piece the center square, and cor-  the 
ner squares of white may be cut e squar
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instead of pieced from triangles if the 
star is worked up in this sequence. 

Seams are not allowed. The borders 
of plain which are added to make the 
complete top the desired size are often 
wider top and bottom than side borders, 
so the finished top may be longer than 
wide. 

Materials Estimate: Nine of the 25- 
inch blocks finish into a quilt top about 
75x75 inches square, 3 blocks wide by 
3 long.     It   requires   4   yards   white, 
4 yards red,  and 2 yards of yellow, 
or a total of 10 yards of material.   This 
does not include border,    In quilting an 
all pieced design, like this, simply fol- 
low the sewing seams.    Small feather 
circle might be transferred onto the cen- 
ter star, and cable or feather band bor- 
ders for edge bands. 

INDIAN HATCHET 

"WARLIKE and treacherous as the 
   name may sound, we guarantee 

this to be one of the most peace- 
fully simple little blocks to put together 
of all the old-time patterns.    Many a 
little girl has learned to sew on Indian 
Hatchet blocks, although a mother per- 

haps supervised the cutting out 
This should be accurately on the true 

bias with threads running parallel to 
the right angle sides. Seams may or 
may not be allowed additional to the 
sizes here given. Some women like 
their cardboard  patterns  to make  the 

line upon which to cut, while others 
prefer to mark around, cut a seam 
larger, then sew back to this line. If 
the pencil lines are on the wrong side of 
cloth, when the right sides face together 
to seam, this pencil line assures that ac- 
curacy which is the prime requisite of 
"piecing." 

Material Estimate: Allow extra for 
seams to make these blocks 11 inches 
square. Twenty-eight pieced blocks set 
together with alternate plain squares 
make a quilt top about 77x88 inches, 7 
blocks wide by 8 long. It requires 3 1-3 
yards light, 2 yards dark, and 2 2-3 
yards white for plain blocks, a total of 
8 yards. 
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GRANDMOTHER'S 
FLOWER GARDEN QUILT 

OR THE FRENCH 
BOUQUET 

HE lovely hexagon block quilts so 
popular at present are called by a 
variety of names and there are 

many ways of setting the hexagons to- 
gether, too. 

Hundreds of precise hexagons ready-cut 
means a real labor saving. If you are cut- 
ting your own, be careful to have one 
edge with the weave of the goods and all 
sides equal. 

Seams are allowed on the unit hexa- 
gon pattern, although this may be larger 
or smaller to suit, just so the angles are 
the same and the six sides all equal. 
We have seen them only an inch across 
when finished, but a quilt of such small 
blocks is no temptation to the busy 
woman. 

To make one block sew six orchid 
around 1 yellow center, 12 peach hexa- 
gons    around    this,    then    18    green. 

Straight seams may be run on the ma- 
chine first, two orchid hexagons to- 
gether, three groups of three peach, and 
six groups of three green. Then the 
other seams which fit in at an angle are 
best run by hand. A pillow is one such 
block, appliqued onto white. 

Setting the hexagons together is most 
easily done by sewing three white hexa- 
gons on opposite ends of blocks which 

alternate with plain ones into a strip 
41/2 hexagons long. This will be about 
63 inches or the width of the quilt 
center. Six such strips will finish about 
76 inches long. A five-inch border of 
white all around augments this size to 
73x86. 

Yardage Estimate: Allow 1/4 yard 
yellow, 1 yard orchid, 2 yards peach, 3 
yards green, and 33/4 yards white. 

 

WRENCH 
THE wrench design is an authentic, 

  old-time quilt pattern, and a very 
typical one, too.    Simple to piece, 

adapted to the use of odd scraps, "dark 
and light," it still makes a charmingly 
conventional    coverlet   when    carefully 
completed. 

Patterns for parts do not allow for 
seams to make a 10-inch block. Blocks 
may be set into a quilt top either with 
alternate plain squares or lattice strips 2 
inches wide plus seams. 

If using print and white for the 
blocks, we suggest the lattice strip 
method using a plain tint for this which 
matches the print in color. 

Materials Estimate: Three yards plain 
pink, for instance, with 3 yards each of 

white and a pink print—9 yards in all 
—would make a pretty, full-sized quilt. 

BROKEN DISHES 
HIS is another example of charm- 
ing quilts evolving from the sim- 
plest of cutting units.    Here trian- 

gles  are arranged  into  a  sort  of  four 
patch as  shown.    Then  four of these 
are four-patched together again into the 
broken dish block.   These are all pieced 
exactly alike but turned at the different 
angle in alternate rows with the large 
plain white blocks between. 

If seams are added the blocks will 
finish 11 inches square; if not, about 
10 inches square. 

This is an excellent pattern to select 
for using up odd bits of wash materials, 

especially if the complete top is planried 
carefully, with the lighter tint blocks 
to the center, and blues, pinks, etc., so 
placed that they repeat a color and bal- 
ance each other. Old-time quilt makers 
always "laid out" a top on the bed and 
thus figured the number of blocks, color 
placing and the complete size. 

Material Estimate: Twenty-eight 11- 
inch pieced squares set together with 28 
white blocks as in the diagram, 7 blocks 
wide by 8 long, finishes about 77x88 
inches. It requires 31/2 yards of white 
for the alternate plain blocks, 21/2 
yards of light and 2/12 yards of dark 
for the 
pieced blocks, or a total of 81/2 yards. 

The Snowflakes quilting pattern would 
be particularly good on the plain squares 
that alternate with the pieced broken 
dishes. 
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FLOWER POT 
OULD you see a Flower Pot block 
pieced with its four gay diamond 
flowers in their angular pot you 

would instantly know the reason for this 
quilt's   popularity.     It   is   a   charming 
block when made with a pink, blue, yel- 
low and lavender print diamond all in 
a   green   pot   with   white   background 
spaces.    Or a still more modern effect 
of cactus may be obtained by using a 

terra cotta pot with alternate light and 
dark green diamonds on an unbleached 
background. 

Add seams to the sizes here given for 
marking patterns and the block will fin- 
ish about 73/4 inches square or 11 inches 
on the diagonal. If making a Flower 
Pot quilt, set the blocks together diago- 
nally with alternate squares of white 
which may be quilted in a design made 
similar to the pieced blocks, or by using 

a Feather Circle or a Thistle. 
Materials Estimate: Using 7 blocks 

wide by 8 blocks long, 56 pieced blocks. 
42 plain blocks, 36 plain half blocks cut 
diagonally, and 4 plain fourth blocks 
for the corners will be needed. The fin- 
ished quilt measures about 77x88 inches 
and requires 5 yards white, 2 yards 
variegated, 21/2 green, or 91/2 yards com- 
plete. 
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CLAY'S CHOICE OR 
STAR OF THE WEST 
QUILT pattern is ever so much 
more interesting if one knows 
its story. "Clay's Choice" is a 

very   lovely block in its own right, but
when it is traced back to the bitter Cal- 
houn and Clay days one finds it as 
"Harry's Star," "Clay's Star," or "Clay's 
Choice" in the soft brown-tone prints of 
prewar days. 

Then it becomes "Henry of the West" 

as the tide of empire surges Westward 
and another generation forgets Clay en- 
tirely and calls it "Star of the West." 

"Clay's Choice" or "Star of the West" 
is easily pieced if developed as shown 
in the sketch. It might be set together 
with alternate plain squares of either 
white or yellow. 

Materials Estimate: Blocks finish 10 
inches square. Set together with alter- 
nate plain squares of either white or 
yellow it requires 36 pieced blocks, 36 

plain blocks. This allows 8 blocks 
wide by 9 blocks long so that the quilt 
finishes about 80x90 inches. It requires 
11/2 yards of medium yellow, 11/2 yards 
white, 1 yard orange and 4 yards of 
either medium yellow or white for the 
plain blocks. This is a total of 8 yards. 
A Pineapple or Feather Circle would be 
effective for quilting pattern on the alter- 
nate plain blocks. 

A 
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THE STRAWBERRY 

HIS   intricate   block   has   another 
JL name   less   luscious   than   "Straw- 
berry," but perhaps more colorful. 
It is sometimes called "Full Blown Tu- 
lip" and pieced with turkey red center, 
orange and lemon, set together on all 
green background it is gorgeous.    Lat- 
tice strips  instead of alternate squares 
make a beautiful all-over pattern when 

the top is completely set together. 
The complete pieced circle with four 

corner triangles properly placed almost 
forms a square. Add to this the four 
outer strips each pieced of two odd 
white flanking a green triangle, and the 
block completes 12 inches square, or the 
pieced Strawberry may be appliqued 
onto a 13-inch square, disregarding the 
odd pieces marked "8 white." 

Material Estimate: Twenty-one 12- 
inch   pieced  blocks   set  together  alter- 

nately with 21 white blocks, 12 inches 
square, make a quilt 6 blocks wide by 
7 blocks long and finishing about 72x 
84 inches. This requires 11/2 yards 
green, I1/2 yards red print, 3/4 yard 
plain red, and 6 yards white, or a total 
of 93/4 yards. 

A quilting pattern exactly like the 
pieced block can be made by tracing the 
Strawberry design onto a brown paper, 
or use a 10-inch Feather Circle. 
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THE BUTTERFLY QUILT 

I

ERE is an entirely new quilt that 
you will want — it's so dainty, 
different and altogether stunning. 

Twenty-one butterflies in prints and 
H
plain colors of yellow, pink and blue 
are all in one delightful, rainbow-hued 
scheme. Or, you may use scraps of 
prints for top wings and plain cloth for 
lower wings; all different would surely 
make a quite permissible plan for butter- 
flies. 

For the entire quilt 9 yards of mate- 
rial are required which includes the 
white for plain blocks, color prints and 
plain percales in all three tints, and boil- 
proof black for the bodies. 

The Butterfly quilting design, shown 
on the quilted pillow in the sketch, would 
be lovely on the 21 alternate plain white 
blocks using a straight line lattice on the 
pieced ones. 

 

THE TRUMPET VINE 

HE Trumpet Vine is a very unusual 
design and makes up beautifully as 
you can see by the illustration.    You 

will need eight and one-third yards of 
material for the quilt top. 

As a quilting pattern to use on the alter- 
nate plain white blocks, we suggest the 
Vine design at the lower left of the illus- 
tration. 
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DRESDEN FLOWERS 

SEVENTY-ONE    little    embroidered 
squares   set   together  definite  in  a   
plan, alternating with n ones to plai
make a pattern which crosses itself in 

 diagonal    lines    of   flowers,    centering 
every large square with a flower wreath, 
block, is suggested here. 

Two color schemes are suggested— 
rose, pink, orchid, sky blue and green 
being one favorite, while coral, apricot, 
yellow, turquoise and green is another. 
In the first instance alternate blocks 
may be pink, orchid or blue, while yel- 
low or green is recommended with the 
second grouping. 

A CHARMING NOSEGAY 
QUILT 

E HAVE offered many quilt pat- 
 terns, but never have we shown 
a gayer one than the Nosegay 
quilt. If you choose, you may carry out 
the lacy nosegay effect by using white 
embroidery material. 

The embroidery or lace holder for the 
nosegay may be made in several ways. 
On the original quilt an eyelet em- 
broidery about 6 inches wide was used. 
It takes 3 1-3 yards for the quilt. 

For a full size quilt, 80 by 84 inches, 
the following material is required: 9 1-6 
yards high grade percale, or 9 1-6 yards 
of finest sateen, assorted colors. 

 

IRIS APPLIQUE QUILT 

SOME like to piece, while others pre- 
fer applique, and then there's em- 
broidery, but whatever your choice 
you should get the thrill of making a 
quilt. 

The iris applique is assured of suc- 
cess because the design is so lovely, and 
yet it is not intricate to make. Orchid 
and deeper violet, two values of green, 
darker for the leaves and a bit of orange 
embroidery make the blocks. It is set 
together in an unusual manner with 
narrow strips of green and small orange 
squares at each intersection, alternate 
blocks plain to allow for fancy quilting. 

A quilting pattern of a conventional 
iris spaces beautifully on the half and 
quarter blocks. 

 
LET'S MAKE A PANSY 

QUILT 

HE Pansy Quilt is pieced of lavender 
and violet with a bright little center 
in yellow and green.    Sixteen pieced 

blocks with alternating white squares are 
enough  for  even  a  full  sized  quilt  if 
borders are added as suggested in the small 
sketch. 
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THE HONEYMOON   COTTAGE 

ATCHWORK  has   nothing   to   do 
with    cross-patches,    but    as    Mrs. 
Wiggs used to say, it is  "keepin' 

the peace and doin' away with scraps." 
You'll love to do something pieced for 
the treasure chest, maybe several quilts 
that will be cherished for a generation 
or  maybe   just  a   precious   "patchedy" 
pillow to start with. 

The Honeymoon Cottage has a quaint 
old-fashioned charm that will appeal to 
all lovers of a squat, broad-eaved, little 
home with wide, hospitable doorway 
and fireplace. A block is simple to piece 
and when finished, measures about 12 by 
15 inches. Twenty of the blocks set to- 
gether with four-inch strips and six- 
inch border, make a quilt about 84 by 
90 inches. 

One block makes a clever pillow or 
stool top. A stool can be made at home 
by smoothly padding a board or shallow 
box and using wooden door stops, brass 
hooks, or large knobs, for legs. The 
edge finish for such a stool is a headed 
ruffle of green or any other color used 
in the pieced top. 

BEAUTIFUL PANSY APPLIQUE AND QUILTE
 

P 

D QUILT 

HIS is an applique pattern using that 
gentle  flower favorite, the  pansy, 
conventionalized somewhat to form 

a center border which is really just twelve 
blocks, each 12 inches square.    This is 
surely reducing the number of blocks in 
a  quilt   to  a minimum,  yet   their   close 
position on the quilt gives the effect of 
generous, even prodigal profusion. 

This quilt is developed in the triad 
scheme—two tones of orchid, two of 
orange, and a soft green which also 
makes the center square, an outer band 
and binding with the remainder of 
white. The size of the finished quilt is 
72 by 84 inches. Material assortment 
used in the original was 41/2 yards of 
white, 21/2 yards of green, and 1-3 yard 
each of the four other colors. 

The quilting patterns suggested for 
making up this beautiful quilt include the 
center Feather Circle, 18 inches across, the 
Cable, Ostrich Plume, Feather Band, and 
Pineapple. 
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A  BEAUTIFUL  TULIP 
QUILT 

'T'HE tulip is simple to do and is at- 
   tractive    in   yellow,   'orange   and 
green   or   rose   and   orchid   with 
green on a white ground.    It sets to- 
gether  like a  diamond  paned  window 
with white blocks and colored squares. 
This requires 20 blocks 101/2x19, and 
81/2 yards assorted colors. 

AN IRIS QUILT IS UNIQUE 

HIS   lovely  iris  makes up  into  a 
block   about   14x17,   so   only   13 

pieced blocks are used for the quilt. 

 

The blocks can be used to make a quilt 
or for the popular boxed pillows. 

This quilt finishes 70x85 inches with- 
out border and requires 73/4 yards, six 
assorted colors. 

MAKE A ROSE QUILT—OR 
PILLOW 

HESE patterns piece a plump little 
rose in two values of pink with a 
yellow center, green leaves and ap- 

plique stem.    This stem curves over the 
alternating white blocks.    Each block is 
121/2 square and the quilt finishes 80x88. 
It  requires  81/2  yards  of five  assorted 
colors. 
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SUNBEAM 

RANSFORMING sunbeams into a 
radiantly    beautiful    quilt    is    an 
achievement   worth   while.     Even 

one little 12-inch pillow pieced in this 
pattern from gay silk or calico leftovers 
is acc e, while a whole coverlet of eptabl
sunb et  together   with   alternate eams   s
white blocks is most attractive indeed. 

The four pieces which form each lit- 
tle fan which fits  against the edge of 

center square sew together first. White 
edge blocks are then added, sewing onto 
th enter square last. e c

Material estimate: A Sunbeam Block 
finishes 12 inches square which means 
about 17 inches diagonally. For a di- 
agonally set plan, 25 pieced blocks al- 
ternate with 16 plain white, 16 half 
squares (triangles) and four quarter 
squares to make a quilt top about 85 
inches square. You will need 1-3 yard 
orange, one yard yellow, one yard tur- 

quoise, 5 2-3 yards white. This is a 
total of 8 yards. One yard of orange 
additional makes a binding when cut 
into bias strips about 11/2 inches wide. 

Quilting suggestions: The pieced 
blocks are almost always quilted by 
following the lines of the piecing. On 
this design a similar plan, that is like 
the pieced sunbeam, looks well on the 
alternate plain blocks, or a ten-inch 
Feather Circle may be used. 
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TULIP APPLIQUE 

APPLIQUE is a form of patchwork 
more pretentious and extravagant 
than the good old-fashioned 
"piecing" variety. One layer of cloth, 
wholly for decoration, is applied to 
the background material with either 
blind or fancy stitching. 

This broad, sturdy tulip in its bright 
red and green prints is one of the old 
time appliques and therefore is more 
artistic when made in oil calicoes and 
brown muslin fabrics. The background 
blocks should be about seventeen inches 
square. Seventeen appliqued blocks 
with eight plain are used in the small 
quilt design sketched. 

Patches should be cut larger than the 
patterns here given to allow for seams. 
The small red print diamonds are 
creased under at the two top edges and 
basted to come under the large red dia- 
mond. The order is first to crease, 
baste, then blindstitch, and press. 

Material estimate: Ten yards are re- 
quired for making the Tulip Applique 
including green for the binding. 61/2 
yards white, 11/2 yards red, ½ yard red 
print, 11/2 yards green. 

Quilting suggestions: The Convention- 
alized Rose and Bluebell would make a 
very satisfactory quilting pattern for this 
quilt. It is to be spaced twice into each 
block. 

Cardboard patterns are made exactly 
like the ones here given. Draw around 
these onto material, but cut a seam 
larger and then sew back to the pencil 
line. As the Seven Star block is a good 
20 inches across, and about 24 long, set 
together on all sides with the large yel- 
low triangles, it only takes from 9 to 16 
blocks depending on the size and bor- 
ders wanted, to make a quilt. We can- 
not give exact cutting pattern for the 
large triangle here, but it is easily made 
this way: Mark an angle from your 
diamond block, extend 12 inches from 
each apex and connect. This should 
make equal angles and equal sides, about 

SEVEN STARS 

SEVEN STARS is a romantic sound- 
ing name, but the quilt really de- 
serves this lofty title.   It's a beauty, 
and the design formed by the  12 light 
diamond-shaped units  within,  is  strik- 
ing enough  to  warrant a third  color. 

For instance, use white for these, with 
the red and yellow prints suggested. 
This would mean 42 red diamonds, 12 
white and only six yellow which sew in 
at the six outermost points of each 
block. Of course this is a rather diffi- 
cult one to piece, as blocks sew in, 
rather than all going in straight seams. 

111/2 or 12 inches on each side. 
Material estimate: Sixteen blocks 

without border finish about 86 by 96 
inches. This requires ll/2 yards: 6 
yards red, 41/2 yards yellow, and one 
yard of white for the inner diamonds. 

Quilting suggestions: The Feather 
Circle, six inches in diameter, would 
make an interesting pattern for the large 
triangles. 
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LITTLE BEECH TREE 
THIS block is most easily pieced in 
sections   as   suggested   by  the ex- 
tended lines.    With these patterns 
cut a seam larger so they will finish as 
given  here,   the  blocks  will  be twelve 
inches square.    The tree trunk is appli- 
qued  onto the 71/4-inch square, which

square, by the way, has one small trian- 
gle clipped and replaced by a green one 
as shown in the sketch. 

Colors may be in any scheme desired, 
orchid squares with deeper violet trunk, 
rose with horizon blue, or even a sub- 
stitution of sky blue for white in the 
background with green or orange tint 
squares and a white birchlike tree trunk 

would be lovely. 
Material  Est imate :  As marked on 

the diagram, the quilt would require 
about 6 yards of white for alternate 
plain and pieced blocks, 2-3 yard of 
gray, 1 1-3 yards of green. This is for 
25 pieced blocks and if a green and gray 
border is to be "Used, allow one yard 
extra of each. 
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THE MEXICAN STAR 

ECENTLY a quilt collector found 
a   beautiful   old   "Mexican   Star" 
quilt up in the mountains of York 

State.    It was a handsome specimen in 
reds and blues.    How these same lovely 
patterns  are found North,  South, East 
and    West testify  of  the  far-flung  ties
that bound together the scattered settlers 
of Mexican  War days, when this  pat- 
tern was doubtless originated. 

This is rather an intricate pattern to 
piece, but the effect when set together 
as shown entirely of pieced blocks looks 
more beautiful than bewildering. If you 
are a quilt enthusiast, "Mexican Star" 
will tempt you.   Seams are not allowed. 

A rather small center, with a band of 
unb s wide, then leached, five or six inche
a row of blocks and a final border of 
red or yellow makes a most interesting 
plan. Quilts are enriched by borders as 
pictures are by frames; and besides, this 

plain strip allows for a band of fancy 
quilting. 

Material Estimate: The Mexican 
Star may be set together as shown in 
the sketch so the blocks make an all- 
over pattern. A finished block is about 
101/2 inches square. Made with 56 
blocks, 7 blocks wide and 8 blocks long, 
a quilt will finish about 14 by 84 inches. 
This will require 31/4 yards 
unbleached, 2 yards of red print and 
43/4 yards of 
yellow, ten yards in all. 
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THE FISH BLOCK 

SUALLY it takes a splendid imag- 
ination to guess why our design- 
ing ancestors bestowed on their 

creations of squares and triangles such 
fanciful names. But here one can al- 
most smell the salt water. Or if you 
have not the deep-sea eye for discover- 
ing marine life in calico, you still may 
appreciate in the Fish Block a most 
rhythmical and conventional design. 

It finishes about 16 inches square if 
seams are added to the cutting patterns 
here given. These parts should be 
traced on cardboard or heavy blotting 
paper. Draw around them onto your 
cloth, keeping a true bias on all of these 
angle lines. Cut a seam larger and sew 
back to the marked line. This would 
make a most suitable quilt for a boy's 
room, seaside cottage, or really any room 
where the furnishings are "homey" 
enough to require a patchwork coverlet. 

Material Estimate: Thirteen pieced 
blocks, put together with 12 alternate 
white blocks, and finished with three- 
inch borders of both orange and yellow, 
will make a quilt about 82 inches 
square. This requires 5 yards of white, 
3 yards of orange, and 3 yards of yel- 
low. To make the quilt longer than 
wide, add a four-inch strip of white at 
the top and bottom before adding the 
border. 

Quilting suggestion: An Anchor design 
will add just the right flavor to this 
nautical design. 

CORN AND BEANS 

ERHAPS it was corn and beans time 
of year when this lovely old pat- 
tern was first made into a quilted 

coverlet. Or it may have taken its 
homely name from the golden corn 
color with green and unbleached which 
formed its color scheme. Any patch- 
work can be made of odd scraps, but 
the quilts of today are more apt to be 
planned as are all of our surroundings 
for exact harmony and smartness. 

Cardboard patterns are cut exactly 
like the three triangles above; they trace 
onto material but cut a seam larger, as 
the patterns given are for the finished 
size to make into a block twelve inches 
square. 

First piece four large triangles into a 
center square. Then piece four tri- 
angles B and add to form a larger 
square; then four blocks C, and finally 
the other four large white triangles. 

For a cunning little chair cushion, 
omit these last four corners, leaving an 
octagon shaped block to pad slightly and 
quilt. To set together into a quilt, use 
alternate pieced and plain blocks, with 

either diagonal or vertical placing, only 
place them so the large center triangles 
follow across in consistent order. 

Material Estimate: For the alternate 
plain block plan you will need about 
five yards of white, and two each of the 
colors. Lemon yellow with lettuce 
green would be dainty, or an apricot 
color with  light  blue-green,  almost a 

turquoise tint. This is also a good 
scrap pattern using darker prints with 
light ones, or plain and designed cloth 
with a plain tint or white for each 
block. 

Quilting suggestions: Feather Circle 
in the ten-inch size or Snowflakes would 
be suitable. 
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ASTER OR FRIENDSHIP 
RING 

STER,   Friendship   Ring,   Dresden 
Plate, or whatever you call it, this 
quilt is certainly one of the prime 

favorites of today.    Like the Wedding 
Ring, it uses as many variegated prints 
as can be assembled, hence the "Friend- 
ship Ring" part of its name as one usu- 

ally has to call upon many friends for a 
proper assortment. 

Sew the twenty petals together, then 
turn in around the outside scalloped 
edge  and  whip  onto  a  fifteen-inch  or 
larger background block of white or un- 
bleached muslin. 

The center circle whips down last to 
finish the block and then the white un- 
derneath may all be cut out if so de- 
sired.    Twenty-five blocks make a full 

size quilt, or twenty a twin size, with 
border as sketched, about 85 by 85 
inches. 

Material Estimate: Seams are not 
allowed, so cut enough larger than your 
pattern to allow for them. You will 
need 10 yards of material: 7 yards 
white or unbleached, and 3 of assorted 
prints—about 1-6 yard of each is the 
least one can buy. 
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THE MILL WHEEL 

HE QUILTS of the general Mill 
J[ Wheel variety were exceedingly 
popular among old timers. In 
the "Base Ball" or "Boston Puzzle" only 
two corners were cut and filled in 
when the backgroun l dark and ds were al
the four arc corners all light it was 
"Snow Ball." Watch your snip—only 
a few slight changes may produce the 
"Drunkard's Path" or a "Queen's 
Crown" ! 

Mill Wheel must have all pieced 
blocks to make a quilt top. As each 
block as sketched is 12 inches square, 
one can compute the number needed by 
the size she wants her finished spread. 
Allow seams extra and make all corners 
exact as any discrepancy will be notice- 
able when the wheels are fitted together. 

Material Estimate: By using six of 
the 12-inch blocks across and seven 
down you will make a quilt about 72 
by 84 inches. This will require 9 yards 
of material:     41/2  yards  dark and 41/2 

yards of the light. 
More distinction for less work may be 

achieved by a smaller center, plain bor- 
der of the light six inches wide, then a 
pieced border, then a plain border of the 
dark six inches wide, finishing the quilt 
any chosen dimensions. 

Quilting suggestions: The Maple 
Leaf would be lovely on each large unit, 
or the Feather Rosette. 
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FRUIT BASKET 
FRUIT    BASKET,    finishing    about 
twelve  and a half inches  square, 
makes  a  cunning  little  pillow as 
sketched. 

When used for a quilt it alternates 
with plain squares for fancy quilting set 
together in a diagonal checkerboard 
fashion which finishes at the edges with 
half blocks of white. Any colors may 
be used. Or bright scraps of odd color, 
blue, orange, red, violet and yellow 
might be used hit and miss for the up- 
perer triangles with the baskets a in ll 
brown or green. 
Oblongs 21/2 by 71/2 and large right 

angle triangles 71/2 inches on the like 
sides may be used for the basket and 
section above it instead of piecing these 
from the small pieces. These sizes do 
not all allow for seams. 

Material Estimate: It will take 81/2 
yards of material, 6 of white and 21/2 
of color for a full size quilt. 

Quilting suggestions: The Cherry 
Basket would be lovely on the alternate 
plain blocks, as it places diagonally and 
is a harmonizing design. 

ZIG-ZAG 
FOR a showy all-over pattern choose 
the Zig Zag, using two colors, or a 
riot or all colors. This pattern, 
two rows set together, finishing about 
five inches wide also makes a wonderful 
border where one wishes to add consid- 
erably to the area of some patchwork 
quilt. 

Borders are so lovely on quilts that 
it is often well to plan the center part 
of a quilt small, using first a plain and 
then a pieced border, with perhaps a 
plain strip again to finish all. 

The triangles are sewed together into 
long strips of desired length for the 
width of quilt, then the long strips 
sewed together as shown in the sketch. 

Material Estimate: If all cloth is 
cut a seam larger than the patterns 
mark, each row requires 30 large tri- 
angles, half light, half dark, and two 
small triangles for the ends. Thirty- 
four rows this wide make a quilt about 
80 inches wide by 90 inches long. It 
requires 41/2 yards light and 41/2 yards 
dark. 
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ROAD TO OKLAHOMA 

OME of our quilt followers ask for 
harder and more intricate patterns 
and some for something good look- 

ing that  beginners  can make.    That's 
fair enough.    Some of us never would 
attempt the "Rising Sun" or "Kaleido- 
scope." 

"The   Road   to   Oklahoma"   is   ex- 
tremely simple to piece and it may be 

made of scrap materials. Yet when it 
is set together so that the little dark 
squares make a continuous path across 
the quilt, it is charming. 

This quilt block some way suggests 
wings—well, why not, isn't the road to 
Oklahoma today an airway? 

Blocks cut a seam larger to finish 
twelve inches square, or they may be the 
seam less and finish about ten and one- 
half inches. 

Material Estimate:    These blocks are 

12 inches square and there are 42 blocks 
for the complete quilt, 21 pieced and 21 
plain, which finishes about 72 or 84 
inches. It requires 9 yards of materials, 
6 of light and 3 of dark. 

Quilting suggestions: Horn of Plenty 
is an unusual quilting pattern, or a Feather 
Circle 10 inches in diameter. 
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LOG CABIN 
ERE is a prime 
favorite o f 
quilt makers 

for u s i n g  s i l k  
scraps, and really 
for a slumber robe 
or fancy counter- 
pane, a Log Cabin, 
properly shaded in 
light and dark is a 
thing worth cherish- 
ing. Old neckties, 
bits of sturdy rib- 
bon, soft wool with 
silks and velvets, 
come into a glori- 
fied re-incarnation 
when cut into inch 
or inch and a half 
wide strips varying 
from one to nine, 
eleven or even thir- 
teen i n c h e s  in 
length, and sewed 
together as shown 
into blocks. 

There is one cen- 
ter square of light, 
the very lightest, to 
two dark squares, 
each 2 inches longer 
than the one preced- 
ing, and the two 
longest o n e s  of 
light to finish every 
block. Contrast be- 
tween light and 
d a r k  should be 
marked w i t h  the 
lightest values for 
the smaller pieces 
toward the center. 
Long dark strips 
may end with black 
each t i m e ,  b u t  
should start with 
wine color, cinna- 
mon brown or such. 

This pattern gives 
the first four "Logs" 
in the Log Cabin 
block. To make a 
block 13 inches 
square as the small 
diagram indicates, 
extend the three ad- 
ditional light and 
two additional dark 
logs 2 inches in 
length each time. 

Another and perhaps more common 
way to build the "Logs" of color into 
blocks is to start with one square each 
of dark and light sewed together into a 
little oblong. Onto this sew a light ob- 
long making a square. Onto this a 
dark oblong of the same size, 1x2, so 
that it goes across the end of the square 
formed by the little dark square and the 
end of the oblong. 

From here on it is easy, alternating 
light and dark stripes of equal size but 
each pair one square  longer  than the 

pair before. These additions rotate 
around the center, right, bottom, left, 
top, right, etc., until a desired size block 
is built. The light finishes all across 
one side diagonally and the dark across 
the opposite. 

Any Log Cabin quilt sets together 
entirely of pieced blocks, but there are 
at least four ways of doing this. After 
you have unit blocks completed it is 
well to experiment by laying them to- 
gether for a plan you like best. With 
all dark corners—say at the upper right 

—so rows of dark and light triangles 
stair-step in even rows across the entire 
top, it is called "Straight Furrow." 

A complete plan which backs four 
dark corners together for the quilt cen- 
ter, with a surrounding square of twelve 
turned in light ones, this having 20 dark 
halves around it, etc., is called the 
"Barn-Raising"—that is, if the whole is 
diagonally placed. 

Where light alternates with in  dark 
twos or fours, it is just Log Ca  bin, and
all are lovely where the colors are rich. 
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THE BIRD LIFE QUILT 
STAMPED blocks are available today 
 for many delightful quilts like the one 

suggested here, in which each of 24 

bird friends is designed to fit a 9-inch 
square. You should have no difficulty 
in embroidering them; the work is mostly 
outline stitch with some wings and tails 
blanket-stitched to make a feathery edge. 

Fifteen skeins of thread in all colors 
would be needed to work the blocks. It 
requires seven yards for the quilt top and 
21/2 yards of 81-inch sheeting for lining. 
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DAISY CORNER 

 PERFORATED pattern of proper 
quality may be placed wherever 

one wishes it, stamped, replaced 
and re-stamped a great number of times. 
The daisy corner is not a large pattern, 
only nine inches along its longer side, 
yet by combining it with itself it may 
be used on nine-inch squares or 12- 
inch squares as shown in the sketch, or 
repeated for a six-inch border with in- 
teresting corners. 

EMBROIDERED  FLOWER  GARDEN  QUILT 
 

OTHING makes a more intriguing 
set of embroidered quilt blocks 
than flowers. In this suggested de- 

sign 25 stamped blocks 9 inches square 
alternate with 24 plain blocks of blue 
or any color to make a quilt top about 
63 inches square. A nine-inch border, 
pieced or plain, brings the quilt size up to 
about 81 inches square or if you prefer a 
quilt longer than wide add wider plain 
color strips at the ends. The Four 
Flowers makes a lovely quilting design 
for nine-inch squares. 
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GOOSE TRACKS 
T IS interesting to note among the 
real old-fashioned blocks, the names 
and designs inspired by some track 

or foot print.    There are Crow's Foot, 
Goose   Tracks,   Turkey   Tracks,   Bear's 
Paw, a lovely one called "Steps to the 
Altar     the    equally    enchanting "    and
"Dru  Path."    "Devil's Claws" is nkard's
also a handsome block even when pieced 

of fiery red and white. 
But to come back up to earth, Goose 

Tracks is really a charming old pattern, 
for either a two- or three-color combina- 
tion. One follower of quilts sent in a 
sample of this block pieced in red, white 
and green which she called "Pride of 
Italy." The red was used for the dia- 
mond-shaped blocks with green for the 
square and 4 triangles marked blue. 

Allow seams extra to the cutting sizes 

here given and a block will finish about 
11 inches square. This quilt sets to- 
gether with alternate white blocks, 6 
blocks wide by 7 blocks long plus a 
3-inch border and it finishes 72 by 83 
inches. You will need 21/4 yards of 
blue material and 61/2 yards of white. 

The Snowflakes design or a ten-inch 
Feather Circle would be suitable to quilt 
on the alternate blocks. 
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BABY'S BLOCKS 

HE Baby's Blocks patchwork has to 
be rather carefully pieced on ac- 

count of the corners coming ex- 
actly together to produce that charming 
but puzzling geometric effect. 

For a baby quilt in white, pink and 
rose, or three tints of blue this makes a 
cunning coverlet with edges left in 
points as it finishes, being then bound 
in the darkest of the tints. 

As a quilt for the boy's bed it is 
quite masculine in unbleached, tan and 
red, different values of green or any 
scheme to harmonize with his room. 

Equal amounts of three colors are 
used in this coverlet. We suggest for 
a full-size quilt 3 yards each of light, 
medium and dark. For a twin size, 21/2 
yards each of three colors and for a 
crib quilt, 1 yard of each color. 

Quilting would be confined to very 
simple lines, such as follow the seams 
oblfquely across in two directions would 
be practical and effective. 

CROSSED CANOES 

OU will not be getting into very 
deep  water  if   "Crossed  Canoes" 
should be your selection for a quilt 

to try.    There are only three seams to 
each quarter block as you can see by 
the small sketch, then the fourths sew 
together into a 14-inch square. 

These blocks set together with white 

lattice strips about 3 inches wide with 
the dark boats pointing one way and 
the white ones forming an opposite 
diagonal pattern across the quilt. With 
a 3-inch border top and bottom, 25 
blocks set together with 3-inch strips 
between will finish about 79 by 85 
inches. A third color, red print for in- 
stance, could be used for the four dark 
triangles, leaving blue only on the four 
large parts here marked blue. 

In cutting allow a seam all around in 
addition to the sizes here given. Dia- 
gram A shows how an acute angle is 
trimmed, rather than extend it away past 
the line marked by your cardboard pat- 
tern. This quilt will require 31/2 yards 
of blue and 51/2 yards of white. 

An Anchor would be clever in design 
to quilt on the alternate blocks. 
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MONKEY WRENCH 
OR SNAIL'S TRAIL 

HIS stunning quilt  is one of the 
best examples of how an exceed- 
ingly simple block may be set to- 

gether into an intricate pattern.   Pieced 
blocks of squares and triangles cut from 
the given patterns and pieced as shown, 
alternate   with    10-inch   plain   blocks, 
dark in one row and light in another. 

It really isn't hard to do, although each 
"monkey wrench" must be turned at a 
certain angle, one way in the row with 
large light squares and a turn further 
around in the next row with dark alter- 
nate squares. 

Make cardboard cutting patterns of 
the four patterns here given. Mark 
around each with a lead pencil and cut 
a seam larger, sewing back to the pencil 
lines. 

All blocks must be pieced exactly 
alike so they stack with light on light 

and dark on dark. A block that "un- 
winds" backwards ruins the all-over pat- 
tern. The Monkey Wrench blocks fin- 
ish 10 inches square. A top 70 by 80 
inches plus a 2-inch border of e  ach of
the two colors, brings the size to 78 by 
88 inches. You will need ab  out 41/2
yards of each color material for this size. 
A Snowflakes design, Horn of Plenty, 
or Four Flowers would be right for quilt- 
ing on the plain blocks. 
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HOUSE  ON  THE HILL 

OST naturalistic  of all   the old- 
time quilt blocks are the House 
or  Cabin   patterns   which   piece 

with roof, chimney, windows, door, etc. 
You may have difficulty in distinguish- 
ing between  a patchwork  "Pineapple" 
and     "Washington's     Pavement,"    but 
House on the Hill really looks like that. 
This is a cunning, dumpy little cot- 
tage with a variety of units, but very 
easy to piece once the materials are cut. 

The roof could be all in one piece, three 
times the width of the block here given, 
but the smaller pieces with seams make 
it a bit more natural. The Hill block 
may be lighter green, plain or a flow- 
ered green print 31/2 by 121/2 inches. 

All cloth is cut a seam larger than 
the patterns mark. The finished blocks 
should be set together with green or 
print lattice strips about 5 or 6 inches 
wide to place the houses apart in the 
quilt. A border with tulip corners would 
be right to quilt on these strips. Quite a 
wide  border of ivory,  blue,  coral  and 

green strips would make a lovely edge. 
House on the Hill is a 121/2-inch 

block and requires 20 blocks, 4 blocks 
wide by 5 long with 5-inch strips be- 
tween and a 7-inch print border all 
around to finish 84 by 96 inches. You 
will need 1 yard of print, 1 yard blue, 1 
yard coral, 1/2 yard green and 11/4 yards 
ivory. This 43/4 yards is for blocks only. 
Allow 43/4 yards extra of the print, blue 
or green, to set blocks together and 
make border. 
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SPIDER WEB 
PIDER WEB blocks are rather par- 
ticular piecing to make them lie per- 
fectly flat when done.    Most trian- 

gular pieces can be cut on a true bias 
with threads on two sides parallel with 
the weave of the material.   But this, not 
being  a right  triangle,  can not cut a 
true  bias  which  means  care  must  be 
taken   to   keep   the   long   sides   from 
stretching. 

Piece the bases onto the long trian- 

gles first, then sew four pie-shaped 
pieces together for each half block. Put 
on the corner triangles, and sew one 
long seam through to complete. 

For a full size quilt set together with 
white 11-inch squares, allow 51/2 yards 
of white and 3 yards of a color. You 
will need 28 pieced blocks and 28 plain 
ones, or 7 blocks wide by 8 blocks long, 
making the quilt finish 77 by 88 inches. 

For a twin size estimate the length 
of course is always the same, but the 
width  may  be planned  any  size  from 

63 inches to 78 inches depending on 
how much one wants it to hang over 
the sides, how deep the springs and 
mattress total, etc. For a Spider Web 
Quilt, twin size, you may use 6 blocks 
by 8, finishing 66 by 88 inches, which 
would require about 21/2 yards of light 
color, with 43/4 yards or dark. 

The Wedding Ring Special quilting 
pattern could be easily adapted to quilt 
the spider web blocks, using the small 
flower for a border or lattice strips. 
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HONEY BEE 
ERE is a charming example of a 
quilt design combining both piec- 
ing and applique.    A little nine- 

patch block is used as the center block 
of another sort of nine-patch the other 
sections   of   which   have   applique   as 
shown in the small sketch.    These pat- 
terns may or may not allow for seams 
depending on the size you want the fin- 
ished block. 

It is a bit less ravelly to piece the en- 
tire block first and applique the bee's 
wings and bodies afterward. This is 
done by creasing a seam width back all 
around each piece, basting them care- 
fully in place and then whipping or 
blind-stitching to the white background. 
Honey Bee blocks are much more at- 
tractive when set together with large 
plain white squares than just the one 
block suggests. 

The   quilt   is   7   blocks   wide   by   8 

blocks long and will finish about 77 by 
88 inches. Or a smaller center with a 
5-inch white border, appliqued with 
gold and blue "bees" would be unusual. 
This quilt will require 7 yards of white, 
11/2 yards of gold and 3/4 of a yard of 
light blue. 

The Snowflakes or a ten-inch Feather 
Circle would be effective on the odd 
blocks. 
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CHURN  DASH 

HE CHURN DASH is only another 
variety of nine-patch, one with a 

name that looks very like the ob- 
ject specified. 

These patterns make a block 9 inches 
square if seams are allowed additional 
to the units here given. Odd scraps 
may be used for the different blocks, 
especially when set together in some 
definite order. Lightest prints to the 
center shading to the darkest in the outer 
rows gives a plan to the whole. With 
lattice strips of some one color about 2 
inches finished, the churn dash makes 
a clever coverlet. 

This quilt, 7 blocks wide by 8 blocks 
long, will finish about 75 by 86 inches. 
You will need 3 yards of white, and 51/2 
yards of print would be used if the 
block set together with print strips. If 
set together with alternate white squares, 
these amounts would reverse, 3 of print 
and 51/2 of white. 

With this plan one might use Horn 
of Plenty to quilt on the alternate squares 
or the Four Flowers. 

CHERRY  BASKET 

N THE Cherry Basket we have a pat- 
tern that requires only half of the 

blocks pieced.    It sets together al- 
ways  with  alternating  squares   on  the 
diagonal, filling in at the four sides of 
the quilt with white half-blocks to com- 
plete.   There are several basket versions 
but this one with appliqued handle and 

pieced basket is particularly effective. 
It makes a block 12 inches square, pat- 
terns for all parts being here given ex- 
cept the large triangle upon which the 
handle is appliqued. This is easily cut 
by taking any paper at a right angle, 
measuring 10 inches down each side and 
drawing across. 

Make your set of cardboard patterns 
exactly like the ones here given. These 
do not allow for seams; draw on the 
cloth around cardboard, but cut a seam 
larger and then sew back to the pencil 

line. Cherry Basket makes a good num- 
ber to select for one of those popular 
patchwork pillows, as well as for a Co- 
lonial quilt. It takes 25 pieced blocks, 
16 plain blocks, and 16 plain half blocks 
cut on the diagonal for sides, also 4 
plain one fourth blocks cut on the diago- 
nal for the corners. Allow 6 yards of 
unbleached, 2 yards of brown print and 
11/2 yards of red print. 

The Cherry Basket quilting pattern is 
especially designed to go with this block. 
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DUTCHMAN'S PUZZLE 
AND  WINDMILL 

HE two triangles on this page are 
the basis  of  a   "double  header" 
number with no additional charge 

for admission!    In two clever ways it 
proves what can be done with a pair of 
triangles, one, half the area of the other, 
by using white and two colors. 

In Dutchman's Puzzle two smaller tri- 
angles add to a larger about like the 
cutting chart patterns are placed, and 
this twice done forms a square, 14 of 
the finished block.    The darker always 

points into the lighter and thus the Puz- 
zle is solved into a 12-inch block. 

Windmill is quite a different arrange- 
ment, even more simple which makes a 
block 81/2 inches square. 

A windmill quilt 85 inches square 
takes 100 81/2-inch blocks, 50 of them 
plain and 50 pieced. Allow 43/4 
yards of white, 1 yard light blue and 
13/4 yards dark blue, or 71/2 yards of 
material. 

Dutchman's Puzzle, on the upper left, 
can be made of red print, yellow print 
and unbleached muslin, making the 4 
large center triangles red print, the four 

large outer triangles yellow print and 
the 16 small triangles of the unbleached. 
There will be 28 pieced blocks and 28 
plain blocks, making a quilt 84 by 96 
inches, or 7 blocks wide by 8 blocks 
long. A quilt of this size requires 11/4 
yards red print, 11/4 yards yellow print 
and 61/2 yards unbleached muslin. 

Six-inch Feather Circle or the Thistle 
would be right size for the Windmill 
block, while the Snowflakes or a 10-inch 
Feather Circle would fit the Dutchman's 
Puzzle. 
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MERRY GO ROUND 
HIS is an admirable design for us- 
ing   odd   scraps   of   bright   wash 
goods; each block may be a dif- 

ferent  color so  long  as  the  light and 
dark   value   remains   about   the   same. 
The thing that makes so many old quilts 
disreputable looking is a few really dark 
blocks, navy blue, or lead colored per- 
cale, irregularly spaced and showing up 

like great holes in an otherwise light 
colored pattern of pinks, yellow and pale 
blue. There must be a plan for the 
whole quilt when using scrab bag pieces. 
These cutting units may or may not 
be cut a seam larger than the sizes here 
given. The Merry Go Round block as 
shown is really four blocks all exactly 
alike. By using these units and allow- 
ing for a seam, 9 pieced blocks 18 
inches square will be needed.    Set to- 

gether with 18 strips cut to finish 41/2 
by 18 inches. Fill in the square at the 
end of these strips with a 41/2-inch pin 
wheel like the unit in the center of the 
block. Eight of these small squares will 
be needed. Put the 4 1/2-inch strip at 
each end, but not on the sides of the 
quilt, to add length. This makes a fin- 
ished quilt about 85 inches wide by 94 
inches long; requires 61/2 yards white 
with 21/2 yards of colored material. 
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BLAZING STAR 
THERE are ever so many quilt pat- 
terns but none are more charming 
than this shaded eight-point one 
often called the Blazing Star.   Eight lit- 
tle   diamond-shaped   four   patches   are 
pieced and set together with background 
triangles to form the block. 

Any grouping of colors may be used, 
and a third color, as lighter yellow or 
pale green with the above plan of yel- 
low and orange could be used instead 
of the white diamonds.    With seams 

added to the cutting patterns here given 
the block finishes about 131/2 inches 
square, or without seams added, 12 to 
I21/2 inches. 

This quilt sets together with alternate 
plain blocks, and includes 21 pieced 
blocks, 21 plain blocks and is 6 blocks 
wide by 7 blocks long plus a 2-inch bor- 
der which makes it finish about 80 by 
93 inches. It requires 1 yard orange, 1 
yard yellow and 61/2 yards of white. 
Allow one yard extra of orange for the 
border. 

THE QUILT'S  LINING 

THE   LINING  is   quite   important. 
It  must  be  soft,   without  starch 
filling, and should match the tex- 
ture of the pieced top as nearly as pos- 
sible, as a soft sateen lining with sateen 
top.   For wide quilts allow 3 widths of 
36-inch material, having the center one 
full width and tearing equal  parts off 
of  the  outer  two,   or  using  two  full 
widths with a narrow center strip. 

There is an excellent soft sheeting 
woven especially for quilt linings in white. 
Two and a half yards is ample for most 
quilts. 

Colored sheeting is sometimes used 
for quilt linings also, but it comes in a 
heavier weight. Colored 81-inch sheet- 
ing is a good background for quilt tops 
where a large central applique plan is 
used or for such designs as the Rose of 
Sharon, Hollyhock Wreath, or Tulip ap- 
plique. 

Colored linings in some repeat tint 
from the quilt top are justly popular, 
and in some ways more practical than 
white  linings. 

YARDAGE  ESTIMATES 

E HAVE had yardage estimated 
 for the hundred and one patch- 
work patterns in this book. 
Should you wish to know how much 
material to buy for some other patterns, 
the method is this: Take one block, 
and make a tracing of each part the 
number of times it appears in that block. 
Estimate the area covered; for instance, 
there are 6 blue triangles of one size 
and 4 blue squares in a block with white 
and a print. The six blue triangles take 
a space say 4 by 12 and the squares 4 
by 16. This will total 4 by 28. There 
are 18 blocks in the quilt—4 inches will 
cut 9 times out of 36-inch width—two 
times 28 is 56 inches so we will allow 
at least 60 inches or 1 2-3 yards of blue. 
They will not always figure out to per- 
fect advantage, using every inch, so be 
are often difficult to match la  ter.
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